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K 75-JIETHIO IIOBE/TbI B BEJTHKOH OTEYECTBEHHOH BOHHE
ON THE 75TH ANNIVERSARY OF VICTORY
IN THE GREAT PATRIOTIC WAR

H.A. Koposniea

SA3bIKOBBIE OHOMACTHUYECKHE CPEJICTBA ABTOPCKOM OIIEHKH
B I1IO231UHU A.T. TBAPJOBCKOI'O (K 110-JIETHIO TBAPTOBCKOI'O)

B crathe paccMaTpHBarOTCS MOAATBHO-OLIEHOYHBIE OHOMACTHYECKHE CPENICTBA B XYAOKECTBEHHOM TEKCTE Ha
NIpUMEpE aHaJIM3a UMEHOBaHUIl nepcoHa)eil B no33uu A.T. TBapAOBCKOIo, BEJIMKOTO PycCKOro Mactepa ciosa, 110 et
co IHA pokaeHust koToporo B 2020 rogy oTMedaeT Besl IPOrpeccuBHAs OOIECTBEHHOCTh. AKIICHT AETaeTCs Ha aHallu-
3€ JINYHBIX UMEH JIMPHUECKHUX I'ePOEB; ITOKA3BIBACTCA, KaK C IIOMOIIBIO OIEHOYHBIX (JOPM MMEHOBaHMH aBTOpP BEIpaXkaeT
CBOC€ OTHOUICHHUC K JIMPUYECKHUM TI'€pOsAM, B3aMMOOTHOLICHUA nepCOHameﬁ B TCKCTaX CTHXOB H IIO3M. 3anamBaeTc>1
npobiiema (OpPMUPOBAHUS MOJIAJIHHO-OLIEHOYHOTO MMOTEHIIMAa B CUCTEME UMEH COOCTBEHHBIX XY/I0KECTBEHHOTO TEK-
CTa, pacCMaTPUBAIOTCS SI3BIKOBBIE CPEJICTBA €ro BhIpaxkeHHs. C MOMOIIBIO aHAIN3a TPEXMEPHOH CeMaHTHYeCKO Moze-
JIM UMCH HapUNATCIbHBIX ACMOHCTPUPYCTCA MPOCHUPOBAHUC KOHHOTATUBHOI'O HAIIOJIHCHUA B 3HAYCHHUU JICKCEMbI Ha
umst coocrBeHHoe. [loka3pIBaeTcsl, Kak B XyJ0)KECTBEHHOM TEKCTE Ha OHOMAaCTHYECKOM YpPOBHE peann3yercsi cyObek-
THUBHAsl aBTOPCKAsl U XyI0’KECTBEHHO-3CTETHUECKAst OLIEHKA CUCTEMBI JINYHBIX NMEHOBAaHUNA. MaTepral mo3BOJIsET Mpo-
HHUKHYTBH B TBOpUYECKyI0 Jabopatopuio A.T. TBapIoBCKOTO U BCKPHITH MOTHBBI HOMHHAIMH JIMPUYECKUX MEPCOHAKEH.
JlenatoTcst BBIBOJBI O POJIM OLICHOYHBIX MMEH B TEKCTaX BEJHMKOTO mosTa. Eme pas moarBepikaaeTcs OCHOBA BBEICHUS
HUMEH COOCTBEHHBIX B XyIOKECTBEHHBIN TEKCT Yepe3 aHAIN3 CBOCOOPA3HOM IETIOYKH “TIMCATENh — MM — TEKCT — YHTa-
TENb .

KiroueBble cioBa: CyOBeKTHBHAas MOAAIBHOCTb, aBTOPCKAas OIIEHKA, MMsi COOCTBEHHOE, XYA0)KECTBEHHO-
3CTETUYECKUN NOTEHIUAN, XYJOXKECTBEHHbIN TEKCT, n033us, A.T. TBapaoBckuil.

I.A. Koroleva

LANGUAGE ONOMASTIC MEANS OF AUTHOR'S EVALUATION
IN THE POETRY OF A.T. TVARDOVSKY
(TO THE 110™ ANNIVERSARY OF TVARDOVSKY)

The article sites modal and evaluative onomastic means in literature based on the example of analysis of char-
acter names in the poetry of A.T. Tvardovsky, the great Russian master of words, whose 110th birthday was celebrated
in 2020 by the entire progressive society. The emphasis is made on the analysis of personal names of lyrical heroes; it is
shown how, with the help of evaluative forms of naming, the author expresses his attitude to the lyrical heroes, the rela-
tionship between the characters in the texts of the poems and verse. The problem of the formation of modal and evalua-
tive potential in the system of names of own literary text is touched upon, the language means of its expression are con-
sidered. Using the analysis of a three-dimensional semantic model of common nouns, the projection of connotative fill-
ing in the meaning of a lexical unit into a proper name is demonstrated. It is shown how in a literary text a subjective
author’s assessment is realized at the onomastic level, as well as artistic and aesthetic estimation of the personal haming
system. The material allows you to get into the creative laboratory of A.T. Tvardovsky and reveal the motives for nom-
inating lyrical characters. Conclusions are drawn about the role of evaluative names in the texts of the great poet. Once
again, the basis for introducing proper nouns into an artistic text is confirmed through the analysis of a peculiar chain “
writer - name - text — reader”.

Key words: subjective modality, author's estimation, proper name, artistic and aesthetic potential, literary text,
poetry, A.T. Tvardovsky.
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JI.D. 3aBap3una

CEMAHTHUKO-CTUJIUCTUYECKHUE OCOBEHHOCTH
BOEHHOMU INYBJIMOIUCTUKHU JTEOHUJA JTEOHOBA

ABTOp aHanm3upyeT myonuimcTHueckue npousseacHus JI.M. JleoHoBa, co3nanHbie B Toabl Bemukoit OTeue-
ctBenHOl BoiHbI (1941-1945). OGpaieHne K 3TUM TEKCTaM OCOOEHHO aKTyalbHO B TOJ] MAMSTH U CIIaBbl, KAKOBBIM
sBisiercst 2020 roa, — rox 75-netus [loGeast B Benukoir OTeuecTBeHHOM BoitHe. «be3 M3yueHUs: MpONLIOro Helb3st
HAMETHUThL CTOJIOOBOM JOPOTH U B HAIlle 3aBTpay, — cnpaBemanBo ormeuan JI.M. Jleonos (1899-1994) — kpymHbIil pyc-
cKui, TITyOOKO HAIMOHANBHBIA MHCATENb, JaypeaT JIeHnHCKOM mpemun. B craThe paccMoTpeHa crieruduka myOnnuin-
CTHYECKOTO aHPA, €ro aKTYaJIbHOCTh B TOJBI TPO3HOTO JIMXOJIEThS, MMOTIEPKHYTA OOYCIOBICHHOCTh CTHIISL OT MHPO-
OIIYIICHHUS M MHUPOIIOHMMAHUS IHCATeNs, TEMBl M uaen npomsBeneHus. Kaxmas ¢pasa, xaxmoe ciaoBo JleoHoBa-
myONHITNCTa BO3ACHCTBYET U HA YM, M HAa YyBCTBA YHTATENS, OYIUT MBICIIb, OYJOPaKUT COBECTh. DTO MPOHCXOINT I10-
TOMY, YTO IyOIuImcTHIeckue nponsseneans JI.M. JIeoHOB co3aBayl He Ha OCHOBE UY)KMX OTYETOB WM KOPPECIIOH-
JNEeHIWH, cuIsi B KaOMHETHON TWIIH, a Onaromapsi COOCTBEHHBIM HaONIONEHHSIM, ITOyYCHHBIM BO BpeMs MOE3I0K Ha
(GPpOHT B KayecTBE BOCHHOTO KOPPECIIOHACHTA, Oecesl ¢ KpacHOapMelliaMu U koMaHnaupamu. OH, B YaCTHOCTH, BBICTY-
TaJjl C YTeHUEM CBOMX NPOU3BEACHUI Mepe conjgaraMu U oduiepamu yacreit 1-ro YkpauHckoro (ppoHTa, NpUCYTCTBO-
BaJI B 3aJIe CyJa Hall (allCTCKUMU MPECTYITHUKaMU B XapbkoBe, pabotan Ha Mex1yHapoIHOM BOGHHOM TpUOYyHaie B
HropuOepre. 3a KOPPECIOHICHTCKYIO AEATEILHOCTh MUCATEIb ObLT HArPaKIACH opacHOM OTEYeCTBEHHOW BOMHBI 1-i
creneHd. B cTathbe mpuBeneHsl IpuMepsl ucmonb3oBanust JI.M. JICOHOBBIM JIEKCHKO-(Pa3eoIOrnIeCKUX, CHHTAKCHYC-
CKHX CPEICTB U CPEICTB XyI0KECTBCHHON BHIPA3UTEIHLHOCTH, «Pab0TAONINX» HA HAUOCTIIIb IIACATEIIS.

KitoueBrbie cnoBa: JL.M. JleonoB, Benmkas OTedecTBeHHass BOWHA, MyONUIMCTHKA, HWIUOCTIIIB, ITaTPHOTH3M,
IpaXIaHCTBEHHOCTh, HCTOPUIECKAS MAMSITh, CPEACTBA XyI0KECTBEHHON BBIPA3UTEIHHOCTH.

L.E. Zavarzina

SEMANTIC AND STYLISTIC FEATURES
OF MILITARY JOURNALISM BY LEONID LEONOV

The author analyzes L.M. Leonov's publicistic works created during the great Patriotic war (1941-1945). The
appeal to these texts is especially relevant in the Year of memory and glory, which is 2020 — the year of the 75th anni-
versary of Victory in the great Patriotic war. "Without studying the past, you can't map out a post road to our tomor-
row," L.M. Leonov (1899-1994), a major Russian, deeply national writer, winner of the Lenin prize, rightly noted. The
article examines the specifics of the journalistic genre, its relevance in the years of terrible hard times, and emphasizes
the dependence of the style on the writer's attitude and worldview, the theme and idea of the work. Every phrase, every
word of the publicist Leonov affects both the mind and the feelings of the reader, awakens the thought, stirs the mes-
sage. This is because the publicistic works of L.M. Leonov created not on the basis of personal reports or correspond-
ence, sitting in the silence of the office, but thanks to his own observations, obtained during trips to the front as a war
correspondent, conversations with red army soldiers and commanders. In particular, he read his works to soldiers and
officers of the 1st Ukrainian front, was present in the courtroom of Nazi criminals in Kharkiv, and worked at the Inter-
national military Tribunal in Nuremberg. For his work as a correspondent, the writer was awarded the order of the Pat-
riotic war, 1st class. The article provides examples of L.M. Leonov's use of lexical-phraseological, syntactic and artistic
expression tools that "work" on the writer's idiosyncrasy.

Key words: L.M. Leonov, the Great Patriotic war, journalism, idiostyle, patriotism, citizenship, historical
memory, means of artistic expression.
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JUHI'BUCTHKA
LINGUISTICS

H.B. IlatpoeBa, A.A. JleGenen

ACCOIIMATHUBHO-OBPA3HBINA MOTEHIIUAJI
INPEHNEAEHTHOI'O COBCTBEHHOI'O UMEHH B I1093UHN
(HA MATEPHAJIE KOHTEKCTOB C AHTPOIIOHUMOM JIOMOHOCOB)

ABTOpPBI PaCCMATPHUBAIOT POJIb UMEH COOCTBEHHBIX B IIO3TUYECKOM TBOPUECTBE, ONHpasich Ha KOHTEKCTH XVIII-
XIX BexoB ¢ aHTpOMOHNMOM Jlomonocos. B craThe OMUCHIBAIOTCS aTpHOYTHI-ACCOIMATHI, COIMPOBOXKIAIOMINE Tperie-
JCHTHOE MMS, a TaK)Ke CBSI3aHHBIC C HUM THITMYHBIE MOTHBEIL. Vcmons3yemMoe B paboTe MOHATHE «aCCOLMATHBHBIN Ope-
o BOUpaeT B ceOs 6a30BbIE MIPU3HAKH TJIABHOTO CJI0BA — KJIFOYEBOTO ITOHATHSA KaK €ro aTpHOYTHI, JEMOHCTPUPYIOIIHE
KOHHOTAIlMU M 00pa3Hble MPUPAIIEHHs] CMbICIA U CYLIECTBEHHO PACIIUPSIONINE €ro CUHTarMaTH4eCKHid MOTEeHIHaN B
CPaBHEHUM C WHBIMH THUIIAMH JTUCKYPCOB. ACCOLMATUBHBIA Opeos ONHUpAaeTCs, Hapsay ¢ aTPpUOYTHKOM, HAa THIHYHbIC
JUISL TAHHOTO OHMMa MOTHBBI-aCCOLIMATHI, YYaCTBYIOIIUE B ()OPMHUPOBAHUHM O0Pa3HO-KOHHOTATUBHOM CHCTEMBI Mpelie-
JICHTHOTO MMEeHH. BMecTe ¢ nmpeleeHTHBIM HMEHEM CHCTEMa BBISBIIIEMBIX aTpUOYTOB M CBSI3aHHBIX C HUMHU KOHHOTa-
LM BKJIIOYAaeTCs B 00pasHyto KoHuenrocdepy mossuu. ONHUCHIBAIOTCS TUIHMYHBIC SMUTETHl M NepUdpasbl, COMPOBOK-
JAIONIe TPENEACHTHRIH ()eHOMEH B IT033MU M YYacTBYIONIME B MO3THYECKOM (OPMYT000pa30BaAHUM: GeaUKUL, ClAG-
Hblll, noumenHblll, beccmepmuviil, napawuil, Iunoap Xoamozopa, negey n ap. MOTHBHI MOJIeTa, JOPOTH, BEIHYUS, de-
CTH ¥ CJIaBBI POCCOB BKIFOYAIOTCS B KOHLENTOC(Epy NMPEIeICHTHOTO NMEHH. B 3aBepIIeHNN CTaThH AETAI0TCS BBIBOIH,
CBSI3aHHBIE C POJIBIO AaHTPOIIOHIMOB B Pa3BEPTHIBAHUU KaTETOPHH HHTEPTEKCTYAIBHOCTH.

KiroueBrie cioBa: mosTudeckas OHOMAaCTHUKa, UM CO6CTB€HHO€, AHTPOIIOHHNM, .HOMOHOCOB, NpeHeACHTHOC UM,

N.V. Patroeva, A.A. Lebedev

ASSOCIATIVE-IMAGE POTENTIAL OF A PRECEDENT NAME IN POETRY
(ON THE MATERIAL OF CONTEXTS WITH ANTHROPONYM LOMONOSOV)

The authors consider the role of proper names in poetic creativity, based on the contexts of the 18th-19th centu-
ries with the anthroponym Lomonosov. The article describes the groups of motives and associate attributes that accom-
pany the use case name. The concept of «associative halo» used in the work incorporates the basic features of the main
word - the key concept as its attributes, demonstrating connotations and figurative increments of meaning and signifi-
cantly expanding its syntagmatic potential in comparison with other types of discourses. The «associative haloy is
based, along with attributes, on the typical motives-associates involved in the formation of the figuratively-connotative
system of the precedent name. Together with the precedent name, the system of identifiable attributes and associated
connotations is included in the figurative conceptual sphere of poetry. Typical epithets and periphrases accompanying
the precedent phenomenon in poetry and participating in poetic formula formation are described: the great, glorious,
respectable, immortal, soaring, Pindar Kholmogor, singer and others. Motives of flight, roads, greatness, honor and
glory of the Russian people are included in the conceptual sphere of precedent name. At the end of the article, conclu-
sions are drawn related to the role of anthroponyms in the development of the category of intertextuality.

Key words: poetic onomastics, proper name, anthroponym, Lomonosov, precedent name.
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METOIUKA IIPEIIOJABAHUA A3BIKOB
METHODS OF TEACHING LANGUAGES

H.A. Banromnmua

®OPMHUPOBAHUE BTOPUYHOM SI3IKOBOM JIUUHOCTH
B TIPOLECCE JUAJIOT'A KYJIBTYP HA YPOKAX PKH

B crartse paccmaTpuBaroTcsi BOIIPOChl (POPMHPOBAHNS BTOPUIHON S3BIKOBOM JINYHOCTH CTYAEHTOB-HHOCTPAHIIECB
B IIporiecce 00Y4EHHs PyCCKOMY SI3bIKY KaK HHOCTPAaHHOMY B MYJIbTHHAIIMOHAIBHON rpymme. ['oBopHUTCsS 0 3aBHCHMO-
CTH YCHEIIHOCTH Pa3BUTHs BTOPUYHOMN S3BIKOBOW JIMUHOCTH OT OJIM30CTH MCXOJHOW M HOBOM KYJIBTYp, BO3pacTa W
YPOBHS 00LIEH SpYAULMN YYalIUXCsl, TAIOTCSl pa3IniHble TPAKTOBKH MOHITHUS «SI3bIKOBas JIMYHOCTHY. [Ipeanmaraemoe
MOCTPOCHHE ayTUTOPHOM paboThl B (hOpME pPaBHOIPABHOTO JUAJIOra BCEX yYaCTHHKOB KOMMYHHUKAIIMHU SBISIETCS MaK-
CUMaJIBHO OJIArONIPUSITHON CPEeloi Uil MEXKKYJIBTYPHOTO B3aUMOJICHCTBUS, B paMKaxX KOTOPOTO U IPOUCXOAUT B3aUMO-
MIPOHUKHOBEHHE M B3aMMOOOOTaleH!e KynbTyp. Jlnanor paccMaTpuBaeTcsi B JaHHOHM CBSI3M KaK HaBBIKU YCIELIHOTO
B3aUMOJICHCTBUS C MPEICTaBUTEIISIMH JPYTUX KYyJIbTYp, B pe3yJbTaTe 4ero ¥ MpOMCXOAUT OOMeH MH(popMaluei, Ko-
HEYHOH IIeTbI0 KOTOPOTO SIBIAETCS B3aMMOBIMSHHE YYACTHUKOB KOMMYHHMKAIlMM M M3MEHEHHE WM O0OTralieHHe HX
MHEHHMH 10 Bompocy. [loguepkuBaeTcss BaXXHOCTh BOCIUTAHUS TOJIEPAHTHOTO OTHOIICHUS K LIEHHOCTSIM HOBOM KyJbTY-
PBI, YCIICIIHOTO BKJIOYEHHUS CTYJICHTOB B IPOIECC MEXKYJIbTYPHOW KOMMYHUKAIlMH B paMKaX OCHOBHOW paOOTHI MO
(hOpMHPOBAHUIO BTOPUYHOH S3BIKOBOH JTMYHOCTH. B mporecce ananora y ydqammuxcs MOSBIAETCS YHUKAIbHAs BO3MOX-
HOCTh HanOoJiee MOJTHO M B ONArONMPHUATHBIX NCHXOJIOTHYECKUX YCIOBHAX MO3HAKOMHUTHCS C Pa3IMuMsAIMH TPaJulnd H
oObIYaeB MpEACTaBUTENECH Pa3HBIX KYJIBTYp ¥ HapoIOB. BBINOIHsEMbIE COBMECTHBIE IPOEKTHI, IPEIOKEHHBIE MPEIO-
JlaBaTelsIM BHbI PabOT, ONKMChIBaEMbIC B JaHHOI CTaThe, CHOCOOCTBYIOT ()OPMUPOBAHUIO HOBOTO B3IUISAA Y CIIyLIaTe-
nei. Oco0oe BHUMaHUE yIeNeTCs OCHOBHBIM MPUHIUIIAM 3THOMETOUKH U YUETY KYJIbTYPHBIX OCOOCHHOCTE! CTyIeH-
TOB BOCHPHUSATHSI HOBOH MH(POPMAIMU U 00yUCHHSI.

KiroueBble crioBa: pyccKuil S3bIK KaK MHOCTPAHHBIN, S3bIKOBAst TMYHOCTH, BTOPUYHAS A3BIKOBAS IMYHOCTH, AUA-
JIOT KyJIbTYP, STHOMETO/ANKA, HATypPHBII yPOK.

N.A. Vanjushina

FORMATION OF A SECONDARY LANGUAGE PERSONALITY
IN THE PROCESS OF CULTURAL DIALOGUE
ON THE LESSONS OF RUSSIAN AS A FOREIGN LANGUAGE

The article deals with the formation of a secondary language identity by foreign students during learning Russian
as a foreign language in a multinational group. It is said that the success of secondary language personality development
depends on the proximity of the original and new cultures, the age and level of general education of students, besides
various interpretations of the concept of "language personality" are given. The proposed construction of classroom work
in the form of an equal dialogue for all participants in communication is the most favorable environment for intercultur-
al interaction, in which the interpenetration and mutual enrichment of cultures take place. In this context, dialogue is
considered as the skills of successful interaction with representatives of other cultures, as a result of which there is an
exchange of information, the ultimate goal of which is the mutual influence of communication participants and chang-
ing or enriching their opinions on the issue. The importance of fostering a tolerant attitude to the values of the new cul-
ture and the successful students inclusion in the process of intercultural communication as part of the main work on the
formation of a secondary language personality is emphasized. In the process of dialogue, students have a unique oppor-
tunity to get acquainted with the differences in traditions and customs of different cultures and peoples in the most
complete and favorable psychological conditions. The joint projects that are being implemented and the types of work
that are offered to teachers, described in this article, contribute to the formation of a new view among students. Based
on the anthropocentric approach of modern science, special attention is paid to the basic principles of ethnomethodics
and taking into account the cultural characteristics of students ' perception of new information and learning.

Key words: Russian as a foreign language, language personality, the second language personality, cultural dia-
logue, ethnomethodics, practically oriented lesson.
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B.A. Teakosa

INEJAT'OI'N-CJIOBECHUKHN KOHIA XIX-HAYAJIA XX BEKA O IPOBJIEMAX
JIMHI' BUCTHYECKOI'O OBPA3OBAHUA

B cratbe paccmarpuBaeTCs yuacTHe yUCHBIX-TMHIBHCTOB, IIpenoaBaTesell FTMMHA3UHN, KO, pealbHBIX YUMIIUII
B OOCYXJICHUH M PEIICHUH CYAbObl POCCHHUCKOW IIKOJIBI B LIEJIOM W JIMHTBUCTHYECKOTO 00pa3oBaHMs B YacTHOCTU B
TIepUO/ TTIOATOTOBKH pedopM oOpazoBanus Ha pybeke XIX-XX BB. K aToMy BpeMeHN 0OHaXHIMCh JOBOJBHO CEPbE3-
HBbI€ HEJJOCTAaTKU B CUCTEME IPENoJaBaHUs PyCCKOTO A3bIKA: OTCYTCTBHE UETKO ONpEESICHHBIX LeJel U 3ajgau mperno-
JlaBaHHs, HECOOTBETCTBHE MEX/y Pa3BUBAIOLICHCS JTHMHIBUCTHIECKONW HAYKOHM M y4eOHBIM IIPEAMETOM, HECOTTIACOBAH-
HOCTBH Y4eOHBIX ITPOTPaMM CpETHEH M BBICIICH IIKOJBI, (JOpMAN3M 3HAHWN, HU3KAs KBANH(UKAIUS YIUTEIEH, rmepe-
rpy3ka ydammuxcs. [IpeojoneHne 3THX HEZOCTATKOB B OCHOBHOM H SIBHJIOCH LIENBIO Pe()OPMHPOBAHHUS IIKOIHHOTO
JIMHTBUCTHYIECKOTO oOpa3oBanus. Mnuen pedopMupoBaHUS MIMPOKO OOCYKIAINCh B METOAWYECKON IEUaTH, OTICIAX
SI3BIKO3HAHMS U PYCCKOM CIIOBECHOCTH HayYHO-TIEAArOorn4ecKuX OOINEecTB, Che3ax MpeACTaBUTEICH CpEeaHEro oopa3o-
BaHMA. ABTOPOM IPOBEACHO KOMIUIEKCHOE MCCIIEAOBaHUE, YTOOBI OKa3aTh, KAKOE BIMSHHE OKa3ajla Ha Pa3BUTHE Me-
TOANYECKOI MBICIH 3TOTO MEPHOAA pa3BEepHYBIIAsCS HAa CTPAHHUIAX IEYaTH IMOJIEMHKAa MEXAY CTOPOHHHKAMM aKaje-
MHUUYECKOTO U MparMaTu4eckoro HalpapieHUil B NMPENoAaBaHUM, NMPEACTABUTEISIMU JIOTHKO-TPaMMaTHYeCKOi U (dop-
MaJbHO-TPaMMAaTHU4YECKON KOHLENIUM, «IPAMMATUCTAMU» U «AHTUIPAMMATUCTaMU». BbleleHbl ITpyNIbl UAeH, KOTO-
pBle B JanbHEHIIEM HalUlM MOIACP)KKY Cpequ Ienarorundeckoil obmecTBeHHocTH. OmpernenieH BKIAJ INEIaroroB B
Hay4HO-TEOPETHYECKOe M y4eOHO-METOANYEcKoe oOecreueHne NUCUUILIMHBL. VCTOYHMKaM¥U CTalu MajlOu3BECTHBIE
CTaThH, OPOIIIOPEI, 0030PbI, OIYOIMKOBaHHBIE B JJOPEBOJIIONMOHHON MEPHOANIECKON TIeIaTH.

KiroueBrie coBa: TUHTBUCTHYECKOS O6p330BaHI/I€, pYCCKI/Iﬁ SA3BbIK, TPAMMATHKa, IIporpamMmMma, rneaaror.

V.A. Telkova

LANGUAGE TEACHERS OF THE LATE 19TH-EARLY 20TH CENTURY
ON PROBLEMS OF LINGUISTIC EDUCATION

The article discusses the participation of linguistic scientists, teachers of gymnasiums, schools, real schools in the
discussion and decision of the fate of the Russian school as a whole and linguistic education in particular during the
preparation of educational reforms at the turn of the XIX-XX centuries. By this time, quite serious shortcomings were
revealed in the system of teaching the Russian language: the lack of clearly defined goals and objectives of teaching, the
mismatch between developing linguistic science and the subject, the inconsistency of the curriculum of secondary and
higher education, the formalism of knowledge, the low qualifications of teachers, and student overload. Overcoming
these shortcomings was mainly the goal of reforming school linguistic education. The ideas of reform were widely dis-
cussed in the methodological press, departments of linguistics and Russian literature of scientific and pedagogical socie-
ties, and congresses of representatives of secondary education. The author conducted a comprehensive study to show
what impact the development of the methodological thought of this period unfolded on the pages of the press controver-
sy between supporters of the academic and pragmatic areas of teaching, representatives of logical-grammatical and
formal-grammatical concepts, “grammarians and“ anti-grammatists . Groups of ideas were identified that later found
support among the pedagogical community. The contribution of teachers to the scientific-theoretical and educational-
methodological support of the discipline is determined. Sources were little-known articles, brochures, reviews published
in the pre-revolutionary periodicals.

Key words: linguistic education, Russian language, grammar, program, teacher.
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ACIHEKTBI H3YYEHHUA XY/[O/KECTBEHHOI' O TEKCTA
LITERARY TEXT: ASPECTS OF STUDY

JLU. ®axpyranHoBa

INEPEBO/ ITOBECTHU A. EHUKU «PIOllI9» («(MAPEBO») P. KYTYEM KAK
O®OPMA MEXKJ/IMTEPATYPHOI'O ITUAJIOT A

Poccuiickuil unTarens, He BIAACIOUIMHA TaTapCKUM S3BIKOM, MOKET MO3HAKOMUThCS ¢ TBopuecTBOM A. EHuku
TOJIBKO B MEPEBO/AX €ro MPOU3BEICHUN HAa PYCCKHH SI3BIK, TIO3TOMY HEOOXOIHMM aHAIN3 OCOOEHHOCTEH MEPEBOIHBIX
TEKCTOB B aCIIEKTE MEXINTEPaTYpHOH KOMMYHHUKaNUHU U auanora. JKaHpoBo-CcTUIncTHiIecKue TpaHchOopManuy OpHIrH-
HaJjla B TIEPEBOTHOM TEKCTE BBIABIIIOTCS HA OCHOBE MX COIOCTaBHTEIILHOTO aHalu3a. B OCHOBE ero B3I Ha MepeBo]
Kak (GopMy auanora KyibTyp, OTPa)KaloIIyl0 B3aWMOICHCTBHE HE TONBKO PAa3IMYHBIX HAIMOHAJBHBIX S3BIKOB, HO H
XYIOKECTBEHHBIX MOiesieil Mupa. YcraHoBieHo, uto P.KyTyii opuentupyercs B nepeBose mosecta «MapeBo» Ha Tpa-
JWLAH XKaHpa poMaHa. OTpeeneHbl OCHOBHBIC HANPABJICHHS, B KOTOPBIX OCYIIECTBISIETCSI COTBOPUECTBO MEPEBOAUHMKA
C aBTOPOM IPOU3BE/ICHHS: POUCXOJUT U3MEHEHHE TIPHUHIIUIIOB M MPUEMOB H300pa)KeHHUs] BHYTPEHHETO MHpa repoes, a
TaKXKe W3MEHEHHE XaHpa. B opurmHamze mnpousBefeHHUs I Ieposl XapaKTepHa 3IMYecKas 3aBepIICHHOCTh, a B
NepeBOIE XapakTep repos NpUoOpeTaeT POMaHHYIO He3aBEPUICHHOCTh. JlaHHbIe H3MEHEHHS SIBJISIOTCS TTONBITKOH nepe-
BOJIYMKA BIMCATh CYIIECTBYIOIIEE MPOU3BECHUE B KOHTEKCT PYCCKON JIUTEPATypHl, @ TAK)KE JIUIHOCTHIO MEPEBOTIMKA.
[Tomy4yeHHBIE pe3yabTaThl MOTYT OBITH MCIIOIB30BAaHBI B PEIICHUH aKTYaJIbHBIX MPOOJIEM MEXKYIbTypHOH KOMMYHHKA-
LM ¥ IUAJIOTa, B COCTABJICHUN KOMMEHTAPHEB K IEpeBojaM Npon3BeaAeHNH A. EHUKY AJ1s1 pyCCKOSI3BIYHOTO YUTATEIIS.

KiroueBble cnoBa: Tatapckas JIMTeparypa, pycckas Jureparypa, quanor, P. Kyryi, A. Exuku.

L.l. Fakhrutdinova

TRANSLATION OF A. YENIKI’S NOVEL « POIIO » BY R. KUTUI AS A FORM
OF CROSS-LITERARY DIALOGUE

The Russian reader, who doesn’t know tatar language, can get to know A.Yeniki’s works only through their
translated versions that is why we need to analyze structural features of and the content of the translated texts in the
aspect of cross-literary communication and dialogue. Jenre-stylistic transformations of the authentic work in the trans-
lated texts are revealed on the base of their comparative analysis. The base is his view on the translation as a form of the
dialogue of cultures, reflecting interaction not only various national languages, but artistic models of the world as well.
It is stated that, R. Kutui resorts to the traditions of the novel genre in his translation of the “Heat haze”. The main di-
rections in which the cooperation of the translator and the author of the work is carried out are revealed: depiction of the
inner world of the character and the genre is changed. In the original work the hero is characterized by epic complete-
ness, and in translation hero’s character of gets novel incompleteness. These changes are explained by the translator's
attempt to fit an existing work into the context of Russian literature, as well as by the translator's personality. The re-
sults obtained can be used in the solution of current problems of intercultural communication and the dialogue, in the
preparation of the comments to translations of A.Yeniki’s works for the Russian reader.

Key words: tatar literature, Russian literature, dialogue, A. Yeniki, R. Kutui.
K.B. CmupHoB

HNETEPBYPI'CKOE MAPbUHO, TPUKCTEP U BEYHBII CIIOP
(O POMAHE HU.C. TYPTEHEBA «OTHbI U IETH»)

B crathe anamm3upyrotcst o0pas3sl Eprenust bazaposa u I1aBna Ilerpouua Kupcanosa, repoes, GopMUPYIOIIHX
TJIAaBHBIN MIEHHBIN KOHGIHUKT mpomsBeneHus. Llemsio paboTH SBIIETCS apryMEHTHPOBAHHOE BBISBICHHE KOHTEKCTY-
abHOTO «pojcTBa» bazapora u [lasma [TerpoBrua KupcanoBa, BOCXOASIIET0 K MPOSBICHUIO O€CCO3HATENBHOTO y 000-
HX TepPOEeB W HATTIHO MPOSBILIONIETOCS B HEKOTOPHIX CIIeHaX pomana. [Ipeaqmerom aHamm3a HACTOSIIETO MCCIIEO0BA-
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HUS ABIstoTcs 00passl basaposa u [1asma IlerpoBuua KupcanoBa, KOHTEKCTYalbHO-TIPOTHBOIIONIOKHBIX T€POEB, KOTO-
pBI€ B 3HAUUTENBHON CTENEHN BOIUIONIAIOT apXETUI TPUKCTEpPa. B CBSI3M ¢ 3TMM OCHOBHBIMH METOZAMH HCCIIETOBAHUS
MOTYT OBITh Ha3BaHBI aHANIN3, CHHTE3 U aHajorusd. Crenuduka odpasza bazaposa, Tpanchopmupyromero odmecTso Ma-
PBHHO CBOMM HETIOCPEICTBEHHBIM NPHUCYTCTBUEM, MTO3BOJISICT TOBOPHUTH O T€pOE KaK pPealM3aliyl apXeTHIla TPUKCTepa.
IOHT, paccyxnast 00 0COOGHHOCTSIX apXeTuna, YKa3blBaeT Ha HE0OOXOIUMOCTh NMPOHHUIATEIEHOCTH M aHTPOIIOMOP(hHO-
CTH KaK OCHOBOIIOJIATAIOIIMX aclleKTOB TPUKCTepa. B mporecce aHanmu3a ObUIO TOKa3aHO, YTO UMEHHO 3TH KPUTEPHH, a
TaKke OJIM30CTh MPHUPOJIE, IBETOBAas raMMa U KOHTPACTHOCTh BHELIHETr0 BUJIa MO3BOJIIOT paccMaTpuBaTh oopa3 baza-
POBa Kak peajn3alyio apxeTuna Tpukcrepa. OIHaKoO ero WaeHHbIH NPOTHBHUK He MeHee KoHTpacteH. [1aBen [letpoBuu
TakK ke, Kak 1 bazapoB, OIMHOK B CBOMX MJEHHBIX YCTPEMJICHUSIX U B TOM e CTeNeHu, 4yTo 1 bazapos, He MoxeT oOpe-
CTH TOKOSI, HAXOASCh B IIOCTOSIHHOM KOH(JIUKTE C OKPYKAIOIIUM OOIIecTBOM: oOUTaTeIsIMU MapbuHO U meTepOoypr-
CKMMH apUcTOKpatamu. [I0JBOAS HTOT, MOXKHO 3aKIIOUYHTh: SBJLICH MPEACTaBUTEIIMH pasHbX dmox ([Tasen ITerpo-
BUY — IPOIUIOro, ba3apos — OymyIero), repou B HOJHON MEpe OCTAIOTCS TyKUMH COBPEMEHHOCTH, KOTOPOM OHH, 10
cinoBam U.C. TypreneBa, B paBHOW CTENCHH HE HY)XHBL. [laHHOE MCClIefoBaHIE MOKET OBITH ITOJIC3HO BCEM, KTO WHTE-
pecyeTtcs pycckoit muteparypoit XIX Beka u tBopuectBoM U.C. Typrenesa.

KiroueBsle citoBa: apxeTwil, nerepoyprckoe o0IecTBo, Ayaan3M, KpaiHUE yOeKIeHHS.

K.V. Smirnov

THE PETERSBURG MARINO, TRIKSTER AND THE EVERLASTING DISPUTE
(ABOUT THE NOVEL OF I.S. TURGENEV «FATHERS AND SONS»)

The article analyzes the images of Yevgeny Bazarov and Pavel Petrovich Kirsanov, the heroes who form the
main ideological conflict in the novel. The aim of this work is an argumentative detection of the contextual "relation-
ship" between Bazarov and Pavel Petrovich Kirsanov, dating back to the demonstration of the unconscious in both he-
roes and clearly manifested in some scenes of the novel. The subject of this study is considering the images of Bazarov
and Pavel Petrovich Kirsanov, contextually opposing heroes who embody the archetype of the trickster. In this connec-
tion, the main research methods can be called analysis, synthesis and analogy. The specific image of Bazarov trans-
forming the Maryino society by his direct presence allows us to talk about the hero as the implementation of the trick-
ster archetype. Jung, discussing the special features of the archetype, points to the need for insight and anthropomor-
phism as fundamental aspects of the trickster. In the process of analysis, it was proved that namely these two criteria, as
well as neighborhood to nature, color gamut and contrast of appearance allow us to consider the image of Bazarov as an
implementation of the trickster archetype. However, his ideclogical opponent is no less contrasting. Pavel Petrovich,
like Evgeny Bazarov is alone in his ideological thoughts and in the same extent as Bazarov can't find peace, being in
constant conflict with the surrounding society: the inhabitants of Marino and St. Petersburg aristocrats. To sum up, we
can make a conclusion: being representatives of different eras: Pavel Petrovich - of the past, Bazarov - of the future -
the heroes are completely alien to the present world. The present world doesn’t need them too, according to I.S. Turge-
nev. This study may be of great interest to everyone who is interested in Russian literature of the XIX century and the
works of I.S. Turgenev.

Key words: archetype, St. Petersburg society, dualism, extreme beliefs.
B.B. Bszosckas, E.O. Ky3pMuHbIX

«KJIMYKHU TPEKO-POCCUMCKOTO KAJIEHIAPST»:
K CIEHUPUKE UMEHOBAHMUS ITEPCOHAXEU H.C. JECKOBA

Cratpst mocBsiieHa nMeHaM coOctBeHHBIM B TBopuecTBe H.C. JleckoBa. Paccmotpenst B3rmsael H.C. JleckoBa
Ha TPAIUIINIO0 PYCCKOTO UMSHAPEUEHUS 1 MECTO UMEHU COOCTBEHHOTO B PYCCKOM HAapoJHOM camoco3Hannu XIX Beka.
H.C. JleckoB eHUT NOTEHIMAT MIMEHN COOCTBEHHOTO M aKI[EHTHPYEeT BHUMAHUE YHTATEIs HA HMEHAX KakK B ITyOIHIIH-
CTUYECKHX, TaK U B XyJI0O’)KECTBEHHBIX TeKCTaX. [IJis mucaTenst XapakTepHO BBEJCHHE B TIPOCTPAHCTBO TEKCTa aBTOPCKO-
0 KOMMEHTApHSI, BCKPBIBAIOIIETO STUMOJIOTHIO UMEHH WIIM MPUUMHY UMsSHapedeHus. MaTepruanaoM UcCle0BaHus T0-
cyxunu myommnuctuka H.C. JleckoBa pasHBIX JIeT U ero nepBblid pomaH-tampier «Hexyma» (1864). Ilucatens wc-
MOJIB3YeT Kak MMeHa Ouorpaduueckoro xapakrepa (Jlascauk, Axos, epnvlut), PUKCUPYIONIFIE MOMEHTHI €T0 KH3HEH-
HOTO ITyTH, TaK U CO3aET BRIMBIILICHHBIC. FIMEHA repoeB 00HAPYKUBAIOT CHCTEMHBIC KYJIBTYPHO-aCCOLUATHBHEIC CBSI-
31 U UMIUIMIMTHO BBIPAXKAIOT aBTOPCKYIO OLEHKY. Mcciegyemble OHUMBI MEPCOHAKEH-MHOCTPAHLEB SIBJISIIOTCS BbI-
MBIIIJICHHBIMU, OHU CO3/IAaHbI 110 CYILECTBYIOMIMM MOJEISIM HAIMOHAJIbHBIX aHTPOIMOHUMHYECKUX CUCTEM U OTPAXKAIOT
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HE TOJBKO WX HAIIMOHAJBHBII KOJOPHT, HO U OCOOCHHOCTH XapaKTepa NX HOCHTEIeH — MpelcTaBUTeNIeH pasHBIX KYyJlb-
Typ — KHTaiickol (a3marckuii rocts Pu-ro-¢ghu) u rpedeckoii (pesmzop Caghvsanoc). Takoil momxon mucateist K co3za-
HHIO UMEH JJIsI THOCTPAHILIEB IOMOTAaeT PacKphiTh 00pa3 MepcoHaXka M CAeNaTh ero MaKCHUMaJIbHO SIpKUM. /laHHBIC UM e-
Ha MNEPCOHAKEH-MHOCTPAHLEB OTHOCATCS K HMEHaM-KaimamMOypaMm, B OCHOBE KOTOPBIX JIS)KHUT MacTepckas Hrpa
H.C. JleckoBa co clI0BOM, BO MHOTOM OIpeJenstomas u GopMupyromas HHANBUIYaIbHOCT ero cTuisd. [Ipoananu3u-
POBaHHBIE OHUMBI IIEPCOHAXKEH acCOLMATUBHO CBSI3aHBI MEXIy COOOH, 00pa3ysl IMEHHYIO CHCTEMY TEKCTa, U y4acTBY-
10T B OCYLIECTBJICHUH aBTOPCKOTO 3aMbICJIa ITUCATEIIS.

Kurouessie ciosa: H.C. HeCKOB, OHOMAcCTHKaA, aHAJIU3 XYAO0KECTBEHHOI'O TCKCTAa, UMEHA NHOCTPAHIICB, ITUCATCIIb
" nMs, A3bIKOBas uUrpa, KanaM6prI, I/IHL[I/IBI/I,HyaJ'ILHHﬁ CTWJIb aBTOpa.

V.V. Vjazovskaya, E.O. Kuzminukh

«THE NICKNAMES OF GREEK AND RUSSIAN CALENDAR»:
TO THE SPECIFICS OF NAMING OF LESKOV'S CHARACTERS

The article is devoted to proper names in N.S. Leskov’s works. The authors consider N.S. Leskov’s views on
Russian traditions of name-giving and the place of proper names in Russian people’s mentality of the 19" century.
N.S. Leskov highly evaluates the potential of proper names and attracts the readers’ attention to the names in his artistic
and journalistic works as well. It is typical for the writer to enter the commentary into the text in order to reveal the et-
ymology of the name or the reason of its giving. Our research is based on N.S. Leskov’s journalistic works of different
years and his pamphlet novel “Nowhere to go” (1864). The writer can use biographical names which reflect the mo-
ments of the hero’s life or create fictional names as well. The heroes’ names reveal system cultural associations and
implicitly convey the author’s estimation. The considered names of foreign heroes are fictional but constructed accord-
ing to real models of national anthroponomical systems. They reflect not only national atmosphere but also the nature of
the heroes which belong to Chinese and Greek cultures. This approach to creation of foreign names helps to reveal the
image of the hero and make it as bright as possible. The mentioned names of foreign heroes are based on wordplay
which demonstrate how N.S. Leskov’s skill mark and form his individual style. The analyzed names are connected with
each other, form the onomastic system of the text and fulfill the author’s ideas.

Key words: N.S. Leskov, onomatology, analysis of fiction, foreign names, the writer and the name, wordplay,
word game, the author’s individual style.

A.®. Poranes

POMAH M.IO. IEPMOHTOBA «'EPOH HAIIIEIO BPEMEHM»:
HOBOE ITPOYTEHHE

B cratee npeanaraerca HoBas uHTepnperauusi pomasa M.1O. JlepmonToBa «I'epoit Hawero BpemeHw». Tpaau-
LUOHHO 3TO MPOU3BEAECHUE OTHOCUTCA K UUCITY PEATUCTUYECKUX U K THITYy KIACCHYECKUX NCUXOJIOTUIECKUX POMAHOB B
pycckoil nutepatype. Mexay Tem «l'epoil Hallero BpeMeHW» He SBJISIETCS TOJIbKO JIUIIb PEATUCTUYECKUM U TICHXO0JI0-
THYECKUM pOMaHOM. B HEM ecTh HECOMHEHHBIE UepPThl POMAHTU3Ma: 3K30TUKA IPOCTPAHCTBA, B KOTOPOM pa3BOpauuBa-
eTcst IeficTBHE, 3aHUMaTeIbHO-TTPUKITIOYEHYECKasi KaHBa MMOBECTBOBAHUS, UCKIIIOUNUTEIBHOCTh O0CTOSITENILCTB U COOBI-
THH, B KOTOPBIX OKa3bIBAIOTCS repor. HecCOMHEHHBIH MCHXOJIOTH3M MPON3BEACHUS JOMOTHIETCS AJIEMEHTaMH JIeTeKTH-
Ba U MeTaQu3UKH, OCOOCHHO SIPKO MPEICTAaBICHHBIMU B dacTiax «Tamaup» m «®atamuct». ['maBHOE ke BHUMaHHE K
BHYTPEHHEMY MHPY YeJIOBEKa SBISETCA enl€ U TaHBI0 PYCCKOMY CEeHTHMeHTaim3My. He Oynem 3a0bIBaTh 0 BpeMeHH, B
KOTOPOE CO3/1aBaJICsl POMaH, KOrjla CHMOMO03 POMAaHTH3Ma, CEHTUMEHTAIN3Ma U Pealn3Ma COOTBETCTBOBAJ JIUTEPATyp-
HBIM BKycaM nyOsmku. OCHOBHOE BHHMaHHE yaemsiercss oopa3y IledoprHa, KOTOPOro HEIb3sl CUNTATH <JIHITHUM YeJI0-
BEKOM». DTO BIIOJHE OMPEAEIEHHBIH THII JMYHOCTH, MIOHUMAaHUE KOTOPOTO HEBO3MOXKHO 0e3 OOpalIeHus K ICHX0J0-
T'MH, YTO JIOKa3bIBACTCs AeTalsIMU U (hakTamu u3 Tekcra. CoduparenbHocTs o0pasa [leyopuHa, o 4éM roBopmiI cam aB-
TOp pOMaHa, Ha CaMOM JIeJie MOKEeT OBITh He OoJiee 4eM JIETKUM KaMy(QuishKeM JIeHCTBUTENBHOTO NMPOTOTHIA. DTHUM Ke
00yCIJIOBIICHO | 3arjiaBie poMaHa, B KOTOPOM €CTh ONpe/IeNEHHBIN MOATEKCT. PaccMaTpuBaloOTCs TakkKe HEKOTOPhIE He-
JOCTaTKH NPOU3BEACHUS, CBA3aHHBIE C €r0 CHOKETOM M KOMIO3UIUEH.

KiroueBsie ciioBa: poman, M.1O. JlepmonToB, [leuopun, xxanp, 00pas, HHTEpIpETAIUS.

A.F. Rogalev
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M.Y. LERMONTOV'S NOVEL «THE HERO OF OUR TIME»: NEW READING

The article offers a new interpretation of the novel «Hero of our time» by M. Y. Lermontov. Traditionally,
this work is one of the realistic and classic psychological novels in Russian literature. Meanwhile, «Hero of our
time» is not just a realistic and psychological novel. There are certain features of romanticism in it: the exoticism of
the space in which the action is played out, the entertaining and adventurous outline of the narrative, the exclusivity
of the circumstances and events in which the characters find themselves. The undoubted psychologism of the work
is supplemented by elements of detective, meta-physics and parapsychology, especially vividly represented in the
parts «Tamany» and «Fatalist». The main attention to the inner world of man is also a tribute to Russian sentimental-
ism. Let's not forget about the time when the novel was created, when the symbiosis of romanticism, sentimentalism
and realism corresponded to the literary tastes of the public. The main attention is paid to the image of Pechorin,
who cannot be considered an «extra person». This is a very specific type of personality, the understanding of which
is impossible without reference to psychology and parapsychology, which is proved by details and facts from the
text of the novel. The collective image of Pechorin, as the author of the novel himself spoke about, can actually be
nothing more than a light camouflage of the actual prototype. This is also the reason for the title of the novel, which
has a certain subtext. We also consider some of the shortcomings of the work related to its plot and composition.

Key words: novel, M.Y. Lermontov, Pechorin, genre, image, interpretation.
A.M. A6paposa

OBPA3 «<MHOM KYJIbTYPbI» B JUPUKE A. ABCAJISIMOBOM

B nocnennee BpeMs KyJIbTypHOE IIOTPaHUYbE BCE Yallle OKAa3bIBACTCS B MOJIE BHUMAaHMs IT'yMaHUTapueB. FIMeHHO
Ha TpaHuIle IBYX KyJIbTyp HauOojee MHTEHCHUBHO PEalTH3yIOTCS MEXKYIbTYpHBIe KOHTAaKThl U nuanoru. [lucarenu He
OTPAHWYMBAIOTCS PAMKAMU OJHOM KyJIBTYpBI, BBIAEIIEMOI IO HAIMOHAIBHBIM MJIM TEPPUTOPHAIBHBIM Ipu3HakaMm. Ha
KOHIICTIIIHIO pabOThI OKa3ajly BIMSHHUE HCCIECIOBAHUSA, B KOTOPHIX M3YyYalOTCS BOIPOCH! KyJIbTYPHOTO MOTPAaHUYBS, HUC-
CIIEJIOBAaHUS MEXKJIUTEPATYpHOTO cHHTe3a. [l pelleHus IOCTAaBICHHBIX 3afad ObUTM HCIIOJIB30BAHBI CHCTEMHO-
CTPYKTYPHBI M KOHTEKCTHO-T€PMEHEBTUIECKHH METO/Ibl. B KOHTEKCTE MMPOKOTo MOHNMaHus (peHOMEeHa KyJIbTYPHOTO
MOTpaHNybsl O0COOBIH MHTEpPEC NPEICTABISIOT KYJIbTYpHBIE NPOCTPAHCTBA, B KOTOPBIX Ha MPOTSHKEHHH JUIMTEIHHOTO
BPEMEHH JHAIOTHUECKH COCYIIECTBYIOT Pa3IM4HbIe HAlMOHAJIbHbIE KyJNbTypbl. KazaHb, HECOMHEHHO, OTHOCHTCS K
YHCITy TaKUX IpocTpaHcTB. [103TOMY B KauecTBe IpUMEpOB MPUBOAUTCS TBOpUYecTBO A. AbGcansmoBoii u P. Byxapaesa.
YcTaHOBIIEHO, YTO B 1M033UU A. AOCAIIMOBOH XHUBET JAHANOT ABYX KYIBTYp - pPycCKOHM M TaTtapckoil. OMHAKO MaccHB-
HOE BJIaJICHUE TaTapCKUM SI3bIKOM JJa€T OCHOBAHMS MPEATION0XKHNTH, YTO JOMHHHUPYIOMIAs KyJIbTypa — pycckas. B atom
KOHTEKCTE KyJIbTYPHOTO IOIPAaHUYbsI MOXHO TOBOPUTH O BIMSHUHU CTEIICHH M3YYEHHOCTH S3bIKa mucaTeneM. [lomyuen-
HBIE PE3yNbTaThl 3HAUYMUMBI JJISl TIOHMMAaHUS Xy0’KECTBEHHO-3CTETHYECKOM MPHUPOBI IUTEpaTyphl, peanusyoniei de-
HOMEH PYCCKO-TaTapCKOT'0 MOTPAHMYbS, a TAKXKe JJIS BBIIBICHUS «KYJIBTYPHBIX TOJIOCOBY, CKJIA/IBIBAIOIIMXCS HA IEpe-
CEYEHUH JBYX KYJIbTYP.

KiroueBrie cioBa: TPAHCKYJIbTYpalus, 1uajor KyJbTyp, IOTPaHUYbC, HAIMOHAJIBHBIC KO/bI, OUJIMHIBU3M.

A.M. Abrarova

THE IMAGE OF A «DIFFERENT CULTURE» IN THE LYRICS
OF A. ABSALYAMOVA

Recently, cultural borderlands are increasingly coming to the attention of humanitarians. It is at the border of two
cultures that the most intensively implemented intercultural contacts and dialogues. Writers are not limited to a single
culture, distinguished by national or territorial characteristics. The concept of the work was influenced by studies in
which issues of cultural borderland and interliterary synthesis are studied. To solve the set tasks, we used the system-
structural and context-hermeneutic methods. In the context of a broad understanding of the phenomenon of cultural
borderlands, cultural spaces in which various national cultures dialogically coexist for a long time are of particular in-
terest. Kazan is undoubtedly one of such spaces. Therefore, the works of A. Absalyamova and R. Bukharaev are given
as examples. It is established that in the poetry of A. Absalyamova there is a dialogue of two cultures - Russian and
Tatar. However, passive knowledge of the Tatar language suggests that the dominant culture is Russian. In this context
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of cultural borderland, we can talk about the influence of the degree of knowledge of the language by the writer.The
results obtained are significant for understanding the artistic and aesthetic nature of literature that implements the phe-
nomenon of the Russian-Tatar borderlands, as well as for identifying “cultural voices” that are emerging at the intersec-
tion of two cultures.

Key words: transculture, dialogue of cultures, borderlands, national codes, bilingualism.
C.H. Ilupsesa

®YHKIAU SITUTPAPA U 3ATJIABUA B XYJOKECTBEHHOM TEKCTE
(HA MATEPHAJIE ITPOU3BEJEHUU CEPTESA TOBJIATOBA)

B craThe Ha OCHOBE TEOPETHYCCKOTO MaTepHana U3ydeHo ompeneneHue snurpada. [IpoanamnzupoBaHbl QyHK-
uuu snurpada (nHGopMaTuBHas U GopMoonpeeNsonas) Ha npruMepe Kinaccupukanny, paspaboranHoi KyzsmuHo
H.A. Yka3aHbl OCHOBHBIC HCTOYHHUKH 3MUTPAPOB M UX POJIb B XYJI0KECTBEHHOM Mpou3BecHUu. [IpecTaBIeHbI THITBI
3ariaBuil B mpousBeneHusx JlopnaroBa. B kadecTBe MaTepuana JJis MCCIIEAOBAHUS ObUIM OTOOpPAHBI CIACIYIOIIUE MPO-
m3Benenus Cepres JJoBmaToBa: «30Ha», «3anoBegHuk», «Komnpommucey, «Hemomany, «HOCTpaHKay. BEIOOp maHHBIX
MIPOU3BEICHUI OOYCIIOBIICH TeM, YTO HE Bce TeKCTHI JloBmaToBa comepskat smurpad. Hemocratounoe n3ydeHue poiu
snmrpacga B TBopuectBe Cepres JloBnaToBa mpeAcTaBiIsIeT JaHHOE HCCIIeOBaHUE aKTyalbHBIM. HaydHass HOBHU3HA pa-
OOTBHI 3aKITIOYACTCS B TOM, YTO Ka)XIbIH AMHTpad COMOCTABICH C ONpENeIeHHBIM OnorpauIecKuM 3TaroM aBTOpa.
Kpome TOro, BEISBICHB HCTOYHHKH KaXXIOTO paccMaTpUBAaeMOro smurpada B KOHKPETHOM Mpou3BeaeHuu. [lokaszaHo,
4yTOo 3nurpad SABISIETCA 3HAYUMON COCTABJLIONICH KOMIIO3MIIMOHHOTO TOCTPOCHHUS NPOU3BEAcHHU aBTopa. [laHHOE
CYXKICHHUE CIYKHT OCHOBAHHEM B BBISBJICHHM B3aMMOCBSI3H MEXKIY KaXKIbIM aHAIU3UPYEMBIM TEKCTOM U 3murpadom.
JlokazaHo, 4To 3nurpad u TeKcT 1t JloBIaToBa MpeACTaBISIOT CEMAHTHUCCKYIO M CTPYKTYPHYIO IIeJI0CTHOCT. [TpoBe-
JICHHBIN aHAIM3 KaXI0ro 3nurpada mokasaj, 4To YeThIpe U3 MATH 3MHUrpad)oB SBISIFOTCS COOCTBEHHO aBTOPCKUMH BbI-
CKa3bIBaHHUSAMU, UCKITFOUEHHE COCTaBuI dnurpad) Kk coopuuky «Uemoman», mis koroporo Cepreii J[oBiIaToB 3aMMCTBO-
BaJl CTPOKY M3 cTUXOTBOpeHus A. bioka «J/la, u Takoi, most Poccusi, Twl Bcex kpaeB JOPOKE MHE», YACTUIHO BUIOU3-
MCHHB.

Kirouesie cnoBa: Cepreit JloBnaTos, snurpad, GyHKIUU smHrpada, «TpeThs BOTHA» IMHUTPAINH, 3arjlaBUe, TH-
IIBI 3arJIaBHii.

S.N. Shiryaeva

THE FUNCTIONS OF THE EPIGRAPH AND TITLE IN A LITERARY TEXT
(BASED ON THE WORKS OF SERGEY DOVLATOV)

The article studies the definition of the epigraph basing on theoretical material. Epigraphic functions (informa-
tive and form determining) through the example of classification developed by N.A. Kuzmina are analyzed. The main
sources of epigraphs and their role in an artwork are specified. Types of titles in Dovlatov's texts are presented. Sergey
Dovlatov's title of texts and the epigraphs placed by the author before the text are considered in interconnection. The
following works by Sergey Dovlatov were selected as the material for the study: “"Zone", "Reserve", "Compromise",
"Suitcase", "Foreigner". The choice of these works is due to the fact that not all of Dovlatov's texts contain an epigraph.
Insufficient study of the role of the epigraph in the works by Sergey Dovlatov make this study actual and relevant. The
scientific novelty of the work is that each epigraph is compared with a certain biographical stage of the author. Besides,
the sources of each considered epigraph in a concrete work are revealed. It is shown that the epigraph is a significant
component of the composition in the author's works. This conclusion serves as a basis for identifying the relationship
between each analyzed text and its epigraph. It is proved that for Dovlatov the epigraph and the text purport semantic
and structural integrity. The analysis of each epigraph showed that four out of five epigraphs are the author's own
statements; the exception was the epigraph for the "Suitcase™ collection, for which Sergey Dovlatov borrowed a line
from A. Blok's poem “Yes, and as such, my Russia, You are dearest to me of all lands", partially modifying it.

Key words: Sergey Dovlatov, epigraphic, functions of epigraphic, «third wave» of emigration, title, types of ti-
tles.
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JIUHT'BOKYJ/IBTYPOJ/IOT'HA
LANGUAGE AND CULTURE STUDIES

M.A. Kponauesa, E.C. JIlutBunoBa

OCOBEHHOCTHU BHYTPUUT'POBOI'O OBILIEHUSA NTPOKOB MACCOBBIX
MHOTI'OIIOJIb30BATEJBCKHUX POJIEBBIX OHJIATH-UTP

B crarbe onuchIBaeTCS BHYyTPUUTPOBOE OOLICHUE YYaCTHUKOB MacCOBBIX MHOTOIIOJIB30BATENLCKUX POJIEBBIX OH-
naH-urp (MMOPIII'), mockonbKy 3TOT THII TP CTaJ OAHUM M3 HauboJjiee MOMYJSAPHBIX B MOcienHee BpeMs. bymydun
CcyOKyNIBTYpOH, HrpoBoe coodrnectBo Jroduteneii MMOPIIT nonb3yeTcs B CBOEH pedn 0coObIM BOKaOyIsIpOM, KOTO-
PpBIil IpUMEHSIETCSI B pa3roBOpax 00 WIpe, MPH 3TOM B MOBCEIHEBHOM OOIIEHHH IeiMephl MOJIb3YIOTCS HAIIHOHAIBHBIM
SI3BIKOM, Yallle BCEro o0IMM >xaproHoM. /lo CHX 1op JOOUTENN BUACOUTP PACCMATPUBAIIICH B OCHOBHOM C TOYKH 3pe-
HUSI COIIMOJIOTHH M TICHXOJIOTHMH, B TO BpeMsI KaK aHAJIN3y WX PEYM MOCBAIICHO HE TaK MHOTO HCCIIEIOBATEIbCKUX pa-
60T. YuHTBIBasl pacIpOCTPAHECHHOCTH M MOMYJIAPHOCTh BHJICOUTP U HEJOCTATOK JOCTOBEPHON MH(pOpMannu 0d urpax u
UTPOKaX, MPEICTABIICTCS aKTyalbHBIM H3y4YECHHE JIMHIBHCTHUCCKUX OCOOCHHOCTEH TeiiMepoB, TaKk KaK 3TO MOXKET
MIPEAOCTaBUTh HEOOXOANMBIE NaHHBIE UL IICHXOJIOTOB U COLIOJIOTOB. B TaHHOM HcciIeI0BaHNU paccMaTpHBaeTCs Kak
yCTHas1, TaK U MUCbMEHHas pe4b reiiMepoB. JlenaroTcsi BEIBOABI O TOM, YTO M3Y4aTh CJEIyeT HE TOJIBKO O0COObI BOKa-
Oynsip, HO M Jpyrue ocoOOCHHOCTH KOMMYHHUKAIMU TeiMEpOB, Takhe KaK HCIIOJb30BaHHE ONOCPEAOBAHHON YCTHOU
KOMMYHHUKAIIUM U OTpaHHYEHHOE B IIPOCTPAHCTBE U BPEMEHH OOIIEHIE BO BHYTPUUTPOBOM uaTe. Bee 31u ocobeHHOCTH
OIIPEEISIIOT BeCh mpoliecc oouieHus B urpe. C 0JHON CTOPOHBI, 0OJIbIIOE KOJUUYECTBO CHENU(pHYECKO JIEKCUKHU Aea-
€T pe4b UTPOKOB MAJOTIOHITHOMN JUIsl OKPYIKAIOIINX; C JPYTOM CTOPOHBI, UMEHHO CHIEHU(UYHOCTD JIEKCHYECKUX €INHHIL
1 OOJIBIII0E KOJIMYECTBO COKpAIIEHHUH MO3BOJIsAET 3()PEKTUBHO JOCTUTATH IIeNIeH, MOCTABICHHBIX B UTpe. Peub Urpokos
MMOPIIT', xacaromasicst UTPOBOTO TpoIlecca, JJAKOHHYHA, OJJHO3HAYHA U HOCHT CKOpee MpodecCHoHaNBHBIN, AeT0BOM
xapakrtep. Pe3ynbTaThl TaHHOTO MCCIIEOBAHUS MOTYT OBITh B JAJIbHEHIIEM HCIIOJIB30BAHBI B IICHUXOJIOTHYECKHX U CO-
IIHOJIOTHYECKHUX MCCIIEIOBaHUSAX.

KiroueBsle cioBa: CyOKynbTypa, BUIEOUTPa, KOMMYHHUKALHSA, TeiiMep, poJieBasi UIpa, MaccoBasi MHOTOIIOIb30Ba-
TenbcKas poneBas omnaiH-urpa (MMOPIIT), romocoBoii 4aT, BHyTPHATPOBOM YaT, OrpaHMYEHHOS KOMMYHHUKATHBHOE
MIPOCTPAHCTBO.

M.A. Kropacheva, E.S. Litvinova

THE PECULIARITIES OF IN-GAME COMMUNICATIONS OF MASS
MULTIPLAYER ONLINE ROLE-PLAY GAME PLAYERS

The article describes the MMORPG players’ in-game communication as video gaming has become a very popu-
lar pastime for modern people. Being a subculture gaming is determined by special vocabulary which is mostly used in
communication about games and gaming while all other topics are covered by national language mostly in its common
slang variety. Gaming has been studied before by sociologists and psychologists but not many linguistic researches can
be found. Considering the number of people involved in gaming and the lack of inside knowledge about gaming it is
important to study gamers’ speech as it may help to understand people involved in gaming better. Both oral and written
communication is analyzed to give a full view on MMORPG players’ speech. The conclusions are made that not only
special game-induced vocabulary should be paid attention to but other features as well. Those are peculiarities of inter-
mediated oral communication and the tools used for it, limited space and time of written in-game communication. All
these features determine the whole process of communication while gaming. On the one hand special vocabulary makes
it difficult to understand, on the other hand specific lexical units and a lot of shortenings make it possible to achieve
necessary goals in game successfully. MMORPG players’ speech in game is precise, business-like and laconic. The
results of this survey could help psychologists and sociologists to understand gamers better.

Key words: subculture, video game, communication, gamer, role-play game, MMORPG, voice chat, in-game
chat, limited communication space.
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A.A. JITuaHuk

CIIOCOBBI PEINPE3EHTAIIMU KUHOOBPA3A OTIHA B AMEPUKAHCKOM
KHHOJAUCKYPCE

TepMHuH KHHOAUCKYpC, BBULY CBOEH BO3pacTarollell MOMyJIIPHOCTH BO MHOTHX 00JacTsaX U cdepax uccieqoBa-
HUH, MpHOOpENT MHOXKECTBO HAYYHBIX MHTEpIpeTaunii. JINHrBUCTHYECKHE TPAKTOBKH, B YaCTHOCTH, B KauecTBE OTJIH-
YHUTENILHOM 4epThl (heHOMEHa KMHOIMCKYpCa MOJUEPKUBAIOT B HEM €IMHCTBO BepOaJIbHOIO M HEBEPOAILHOTO KOMIIO-
HeHTOB. Oco00oe BHUMaHHE YAEIIETCS CMEKHOMY C KMHOJMCKYPCOM HMOHSTHIO — KHHOOOpa3y, OCHOBHOE OTJIMYHE KO-
TOPOT'O OT CIOBECHOTO 3aKITI0YacTcs B OONblIel MaTepHaabHOCTH, BH3YaJIbHOCTH M IMHAMHYHOCTH. B crathe Taxike
npenroaraeTces, YTo Kaap Kak COCTaBHAs eIMHHIA, yIaCTBYIOIIAs B IOCTPOCHHH KHHOOOpa3a, COOTHOCHTCS CO CIIOCO-
0aMH pernpe3eHTaluy KHHOOOpa3a Kak Leloe M 4acTb. MaTepuaiaoM Ui BBLIBICHHS OCHOBHEIX CIIOCOOOB penpe3eHTa-
UM KHHOOOpa3a B aMEPUKAHCKOM KHHOIUCKYPCE TOCTYKHIIIH CIIeYIOIe KHHOIPOU3BEICHUS U UX CKPUITHL: «Y OHUTh
nepecmemmHnkay (“To Kill a Mockingbird”) PobGepra Mamnurana, «beckoneuno Oensiii mensenb» (“Infinitely Polar
Bear””) Maiiu @opbc, «Xoten Ov1 51 ObITh 31ech» (“Wish I Was Here”) 3aka Bpadda, «B morone 3a cuacteem» (“The
Pursuit of Happyness”) 'abpusne My4uuno. [[is ocyIiecTBICHUS IEJIM MPUBJICKATNCH BBIPA3UTEIBHBIC CPEACTBA KH-
HemaTorpada, He TOJIKO XapaKTepHbIe JUII MHOTUX APYTHX BHAOB MCKYCCTB, HO TaKke cCOOCTBEHHbIE U crieruduye-
ckue. B craTbe 3aTpoHYT psij crioco0OB perpe3eHTal KHHOO0pas3a oTLa, 3a/1eiiCTBOBaHHBIX B CO3IaHUU OTLOBCKOTO
o0paza KHHOMIEPCOHAXa M MHOT'OIPaHHO €ro pealu3younux. B yucne Takux cnoco0oB Mbl BbLesieM: KuHeMaTorpadu-
YeCKUe MPHEMbl KPYIIHOTO, CPEIHETO IUIAaHOB, MOBTOPEHUSI KaJpoB (OOLIHMH MCHXOJIOTHYECKHH MOPTPET Ieposi-0TLa),
MOHTaXa (pa3BUTHE MEPCOHAXKAa C TOYKH 3PECHHS OTLOBCKOW POJIH), a Takke BHYTPUKAIPOBBIM, 3aKaJpOBBIH roioc u
MY3BIKQJIBHOE CONPOBOXKICHUE (M300pa)keHHEe B3aMMOOTHOIICHUH MEpCOHaXa-0Ta ¢ APYTMMHU MEPCOHAXKAMU KHUHO-
¢bunbMa).

KiroueBble croBa: KHHOIUCKYPC, KHHOOOPas3, BEIpa3UTENbHBIE CPEICTBA KHHEMATOrpada, croco0b! penpe3eHTa-
II1H, BepOaJIbHBII M BU3yaJIbHBIH KOMIOHCHTHI.

A.A. Linnik

MEANS OF THE FATHER'S FILM IMAGE REPRESENTATION IN AMERICAN
FILM DISCOURSE

Due to the increasing popularity in many areas of research, the term “film discourse” has acquired many scien-
tific interpretations. Linguistic interpretations in particular emphasize the unity of the verbal and non-verbal compo-
nents as a distinctive feature of the phenomenon of film discourse. Particular attention is paid to the concept of the film
image, which is related to the film discourse. However, the main difference between the film image and the verbal one
is that the former is more material, visual and dynamic. The article also assumes that the movie shot, being an integral
unit involved in the creation of the film image, correlates with the means of film image representation as the whole and
the part. The following films and their scripts were used as the material for identifying the main ways of film image
representation in American film discourse: “To Kill a Mockingbird” by Robert Mulligan, “Infinitely Polar Bear” by
Maya Forbes, “Wish I Was Here” by Zach Braff, “The Pursuit of Happyness” by Gabriele Muccino. For this purpose
cinematic means of expression were involved, both specific and common to many other types of art. Among such cine-
matic techniques mentioned in the article are close-up shots, medium shots, frame repetition, montage, intraframe and
offscreen voice, background music.

Key words: film discourse, film image, cinematic means of expression, means of representation, verbal and visu-
al components.
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MEKKY/IBTYPHAA KOMMYHHUKALIUA
INTERCULTURAL COMMUNICATION

J.N. Ocranenko

XAPAKTEPUCTHUKA NEPEBOJUYECKHAX IPUMEYAHU K POMAHY JIK. BAPHCA
«IIPEJYYBCTBHE KOHLA»

Cratbsl MOCBAIIEHa KOMIIJIEKCHOMY PAaCCMOTPEHHUIO JOMOJHUTEIFHOIO METAKOMMYHHKAaTUBHOTO MIPOCTPAHCTBA,
co3nanHoro E.C. IlerpoBoil npu nepesoae pomana JIx. bapuca «IIpeauyBcTBue KOHIIa» Ha pycCKuil s3bIK. MeTaTek-
CTBI, TIOCTY KMBIINE PAKTHYECKUM MaTepHaJIOM HCCIIEAOBaHUS, ObUTH OTOOpPAHBI IyTEM CIUIOIIHOW BBHIOOPKH M BKIIIO-
YalOT TOJACTPOYHBIC M 3aTEKCTOBBIC IEPEBOJUECKHE NPUMEUaHUs oOmmM konmdecTBoM 33 eamHuibl. IIprMeHeHue
CTPYKTYPHO-COJEPKaTEIbHOTO0, (PYyHKINOHAIBHOTO, CPAaBHUTEIHHOTO M THUIIOJIOTHYECKOTO aHAJIN3a MO3BOJIMIO aBTOPY
CTaThH OXapaKTEpPH30BaTh NPUMEUYAHUS C TOUKH 3pCHUS UX POPMBI, CTPYKTYPHI, COJCP)KaHHA, THIIA U (QYHKIUH. ABTOp
IpeAnaraeT KiacCH(pUKaIMio 3aTEKCTOBBIX NPHMEYaHNH K POMaHy, OCHOBAaHHYIO Ha THIIC KOMMEHTHPYEMOTO B HHX
o0bekTa. [IToMHMO THITOJIOTMYECKOTO aHAJIN3a, MPOBEICH CTATHCTHYCCKUI aHAM3 JIEMEHTOB aBTOPCKOTO TEKCTa, I10-
SICHSIEMBIX B 3aTEKCTOBBIX NIPUMEUYAHHIX K pOMaHy. Pe3ylbTaTel HCCIeI0BaHUS MPEACTABICHBI B BUJIE ABYX AUArPaMM.
Kpome Toro, aBTOp CTaThU OLIEHUBAET JIOCTOMHCTBA M HEJOCTAaTKH NEPEBOTYECKUX NPUMEUaHMH K pOMaHy, a TaKkxke
cTerneHb X dPQPEKTUBHOCTU C TOYKH 3pPEHUsI BOCIIOJIHEHHS JIAKyH B (DOHOBBIX 3HAHUSX IOJIydaTeliei mepeBoa, KOTo-
pBIe HEOOXOUMBI UM JJIS TIOJIHOLIEHHOTO TIOHMMAaHUS 3aJI05KEHHBIX B IPOU3BEIEHHH CMBICIIOB.

Kirouesrie crnoBa: JIx. bapuc, «[IpenuyBcTBre KOHIIa», IEPEBOJUYECKHI METATEKCT, MEPEBOIUECKOE MpUMeYa-
HUE, IOJICTPOYHBIC IPUMEYAHHUS, 3aTCKCTOBBIC MPUMEYAHUsI, BOCIIOJHEHUE JIAKYH B ()OHOBBIX 3HAHUSIX.

D.l. Ostapenko

FEATURES OF TRANSLATOR’S COMMENTARIES TO THE NOVEL
«THE SENSE OF AN ENDING» BY J. BARNES

The article is devoted to the multidimensional study of the extra metacommunicative space created by
Ye. S. Petrova who translated the novel “The Sense of an Ending” by J. Barnes into Russian. The metatexts which
served as a practical material for the study were selected by continuous sampling and included translator’s footnotes and
endnotes amounting to 33 commentaries. Structural, content, functional, comparative, and typological analyses allowed
the author to define the form, structure, content, type, and functions of the commentaries. The author suggests a classifi-
cation of the endnotes to the novel according to the type of the commented object. Apart form the typological analysis,
the author conducted the statistical analysis of the elements in the source text which were commented in the endnotes to
the novel. The results of the study are presented in two diagrams. Finally, the author assesses the advantages and disad-
vantages of translator’s commentaries to the novel and evaluates the level of their efficiency in completing the gaps in
the background knowledge of the target readers who need it to fully understand the content of the source text.

Key words: J. Barnes, “The Sense of an Ending”, translator’s metatext, translator’s commentary, footnotes, end-
notes, completion of the background knowledge gaps.
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/KYPHA/TUCTHKA
B HCTOPUKO-TEOPETHYECKOM ACIIEKTE
JOURNALISM IN HISTORICAL AND THEORETICAL ASPECT

E.K. PeBa

®YHKIIMOHUPOBAHUE CAUTOB ITPO®UJIBHBIX IPABUTEJIBCTBEHHBIX
OPT'AHU3ALIMI B KOHTEKCTE PEAJIM3ALIUU CTPATETUU
T'OCYJAPCTBEHHOM HAIITMOHAJIBHOM MOJUTUKU POCCUUCKOM
®EJIEPALIMA HA IEPHOJ 10 2025 TOJA

B HacTosmieit craThe TpeACTaBICHBI Pe3yibTaThl aHaNN3a O(UIMATIbHBIX CAWTOB MPO(MIBHBIX MPABUTEIH-
CTBEHHBIX OpraHu3aluil, B BEACHUH KOTOPBIX HAXOASTCS BOIPOCHI TOCYIapCTBEHHON HAllMOHAJIbHOW MONIUTUKH U MEXK-
sTHUUecKkuX oTHoueHud: Komurer I'ocynapcrBennoit Jymel Poccuiickoit denepannu no aenam HalMOHAIbHOCTEN U
®denepabHOE areHTCTBO IO Ji€JaM HallMOHaJIbHOCTEH. PaccMaTpuBaeTcs HOBOCTHON KOHTEHT 3a NEPUOA C SIHBaps IO
utosib 2019 rona, TEKCTHI aHATM3UPYIOTCS HA IPEAMET OTPAKEHHS B HUX JIEATENBHOCTH (peZiepaabHBIX OPraHOB 3aKOHO-
JaTelbHOM M MCIONHUTENBHON BiacTu mo peanu3anuu CTpaTeruy rocylapCTBEHHON HAIlMOHAJIBHON MOMUTHKU Poc-
cuiickoii @enepannu Ha nepuox 10 2025 rona. MccnenoBanie TEKCTOB HOBOCTHOM JIGHTHI O(UIMANIBHBIX CAHTOB HPO-
BOJIMJIOCH B COOTBETCTBUU C COJAECPKAHUEM M CTPYKTYpPOl OCHOBHOTO TekcTa CTpaTeruy rocy1apCTBEHHON HAIlMOHAIb-
HOM MOJUTHKY, IPEJCTABICHHOTO TAKUMHU KOMIIOHEHTaMHU, KaK eJIH, MPUHIIMIIBI, 3a7a4H, HAlpaBJIeHUs TOCYy1apCTBEH-
HOM HauuoHanbHOU nosutuku Poccuiickoit denepanuu. B xone uccienoBaHust B KaueCTBE OCHOBHOTO MPUMEHSETCS
METOJI CPAaBHCHHUS TEKCTOBBIX JOKYMEHTOB B 00pabOTKe eCTECTBEHHOTO s3bIKa. [Ipy aHaIM3e KopIryca TeKCTOB MepBUY-
HBIMHU TTapaMeTpaMH BBICTYITIIIN GopMyTupoBKH TekcTa CTpaTerun. KOMITBIOTEpHBIN aHANIN3 TeKCTa Ha €CTECTBEHHOM
SI3BIKE HOBOCTHBIX JICHT CAWTOB MPOQIITHFHBIX PAaBUTEIHCTBEHHBIX OPTaHU3aIMiA TO3BOJII YCTAHOBUTH 3aKOHOMEPHO-
CTH UHPOPMAIMOHHOTO OCBEIICHHUS OTICIBHBIX HampaBieHHH CTpaTernu rocyIapcTBEHHON HAITMOHAIBEHOW TTOJUTHKU
Poccuiickoit denepanyu ¢ pa3HbIX TOUYEK 3pEHUS U U3MEPEHUH, OLICHUTh NOTEHUHAIbHbBIE B3aUMOCBS3U. B pe3ynbraTe
WCCIIEIOBAHUS ClIeJaHbl BBIBOJBI O TOM, YTO OOJBIIMHCTBO MaTepUATIOB CAHTOB MOCBSIICHBI BOMPOCAM COXPAHEHHS U
TIOJIJIEPKKH SI3bIKOBOTO MHOT000pasus Poccuiickoit @enepaiuu. Kpome Toro, oOHapy)eHO, YTO TOMHUHHUPYIOIIAS I1eTh
KOPpPETUPYeT C OCHOBHBIMHU BBISIBIEHHBIMU B TEKCTaX MPHUHIIUIIOM, 33/1a4€il U HaIlPaBJICHUEM.

Kirouesebie ciioBa: rocygapCTB€HHas HallMUOHaJIbHas MOJIMTHUKA, CTpaTeFI/ISI, Meaua.

E.K. Reva

OPERATION OF WEBSITES OF RELEVANT GOVERNMENTAL ORGANIZATIONS IN
THE CONTEXT OF THE IMPLEMENTATION OF THE STRATEGY OF THE STATE
NATIONAL POLICY OF THE RUSSIAN FEDERATION FOR THE PERIOD UP TO 2025

This article presents the results of the analysis of the official websites of the relevant governmental organizations
responsible for State national policy and inter-ethnic relations: the Committee of the State Duma of the Russian Federa-
tion on Nationalities and the Federal Agency for Nationalities. News content for the period from January to July 2019 is
considered, the texts are analyzed to reflect the activities of federal legislative and executive bodies on the implementa-
tion of the Strategy of the State National Policy of the Russian Federation for the period up to 2025. The study of the
texts of the news feed of official sites was carried out in accordance with the content and structure of the main text of
the Strategy of the State National Policy, represented by such components as goals, principles, tasks, directions of the
State national policy of the Russian Federation. In the course of the study, the method of comparing text documents in
natural language processing is used as the main one. When analyzing the body of texts, the primary parameters were the
wording of the Strategy text. Computer analysis of the text in the natural language of news tapes of websites of relevant
government organizations allowed to establish patterns of information coverage of certain directions of the Strategy of
State National Policy of the Russian Federation from different points of view and measurements, to assess potential
relationships. As a result of the study, it was concluded that most of the materials of the sites are devoted to the preser-
vation and support of the linguistic diversity of the Russian Federation. In addition, the dominant goal has been found to
correlate with the basic principle, task, and direction identified in the texts.

Key words: state national policy, Strategy, media.
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A3BIK CMH
LANGUAGE OF MASS MEDIA

A.B. AnekceeB

MOJUTENHMEHT: IPATMATHYECKH OBYCJIOBJIEHHBI
TMBPUIHBII JUCKYPC

B cratbe paccMaTpuBaeTcs BUA MOJUTHYECKOTO AUCKYpCa — MOIUTEHHMEHTA, II0 CBOUM XapaKTEPUCTHKAM Ipe-
BpAIIAIOIIErocs B KOMMYHHUKaTHBHOE SIBICHNE, NMEOIIEe MHOTO OOIIETo ¢ MacCc-MEAUHHBIM U OBITOBBIM oOmIeHHEM. B
9TOM CBETE MOJUTECHHMEHT TPAKTyeTCs KaK TMOPUAHBIN THII AUCKYypca, Bce Oosee OTAATSFONIMNACS OT COOCTBEHHO ITO-
JUTHYECKON TEMATHKH, aKTyaJIH3UPYIONINHA (OPMBI S3IKOBOTO CAMOBBIPKCHNS M CAaMOUACHTU(HUKALINH, TPAAHUIHOH-
HO HECBOWCTBEHHBIE MOJUTHKAaM. KOHCTpyHpoBaHHe NMOMUTEHHMEHTA KaK CHJIBHOTO, JOMHHAHTHOTO TUCKypCa COBpe-
MEHHOCTH COBIIAJaeT C PSIOM MOJUTHYECKUX, SKOHOMHUUECKUX, KOMMYHHKaTUBHBIX TeHACHIUH. B yacTHOCTH, AMarHo-
CTHpYyeTCsl Bce OoJiee YeTKO BBIP@KEHHOE HETPHATHE MOJUTHKH B OOIIECTBE, MPOAOJDKAIOIIEeCs CTAHOBICHUE 00IIe-
CTBa MOTPEONICHUs], OTBEP)KEHHE MOPAJIBHBIX UMIIEpaTHBOB. [lonuTHueckass KOMMYHUKAIUS HE MOXET HEe pearupoBaTh
Ha 3TU COLMaJIbHBIE TpaHc(OpMaluK, HE TOIBKO OTpaxas, HO U CBO€OOpa3HO OMocpeaysl UX. Y CTaHOBJIEHO, YTO B I10O-
JUTCHHMEHTE MOJUTHKH MaHUIYJIUPYIOT ayIUTOPUEH, OCKOPOJITIOT, OOBHHSIOT CBOMX NMPOTHBHUKOB, HABEIIMBAIOT Ha
HUX TuddamMupyromue spiblKi; MOTYT JIeNIaTh TPyOble HAMEKH, B TOM YHCIIE CEKCYaJIbHOTO XapaKTepa.

KiroueBble coBa: MOMMTEHHMEHT, THOPUIHBIN TUCKYPC, A3BIKOBas WIPa, OCKOPOIECHUS, MaHUITYJSALHSA, KOJI-
KOCTb.

A.B. Alexeyev

POLITAINMENT AS A PRAGMATICALLY BASED HYBRID DISCOURSE

The article analyzes a type of a political discourse called politainment which is often transformed into a commu-
nicative phenomenon which has a lot in common with mass-media and everyday discourses. In this sense, politainment
is understood as a hybrid type of discourse that is distancing itself from political themes and is bringing about the untra-
ditional forms of politicians’ self-identification and language expression. The construction of politainment as a strong,
dominant contemporary discourse corresponds with a number of political, economic and communicative trends. Thus,
the social aversion towards politics, the formation of the society of mass consumption, the rejection of moral impera-
tives are diagnosed. The political communication cannot but react towards these developments — in fact, it does not only
reflect but also recreates them. It is found out that in politainment politicians manipulate the audience, insult and accuse
their opponents, call names. They can make rude hints, including the ones involving sexual content.

Key words: politainment, hybrid discourse, language game, insults, manipulation, taunt.

C.b. ®omuna

JJEKCUKO-CEMAHTHYECKHUE XAPAKTEPUCTUKHU COBPEMEHHOI'O
AHI'JIOA3BIYHOI'O T'ASETHOI'O JUCKYPCA

B craThe paccMaTpuBarOTCS JTEKCHKO-CEMaHTHUECKUE XapaKTEPUCTUKU COBPEMEHHOTO aHTJIOS3BIYHOTO T'a3eTHO-
ro JUCKypca Ha MaTepualie aHTJIOM3BIYHBIX AJIeKTpoHHbIX u3ganuii The New York Times, The Guardian, Daily Mail,
The Telegraph, a taxxe 0co0eHHOCTH (PYHKIIMOHHUPOBAHMS JIEKCHYECKHUX €IUHMII, TPEOYIONMX MepeocMbIcienus. I a-
3€THBIN AUCKYPC TPECTABICH KaK THUI MEAUIHHOTO TUCKYpCa OMPEISIIEHHOTO UCTOPUYECKOTO MEPHO/ia BO BCEM Pa3HO-
00pa3nu JIeKCHKO-CEMaHTHIECKUX CPEICTB PAa3MUIHBIX chep IeITeNbHOCTH 4eloBeka. K TakuM JIEKCHYeCKHM cpea-
CTBaM OTHECEHBI (Ppa3eoJOrm3Mbl, BepOATM30BaHHBIE PEANH, HEOJIOTH3MBI, METapOpHl, MEKBI3BIKOBEIE OMOHUMEI.
[IpeameToM BEICTYMalOT 00pa3HO-OLEHOYHBIE U KYJIbTYPHO-MapKHUPOBAHHBIC JIEKCHYECKNE €IUHHIIBI, OCOOCHHOCTH MX
(YHKIIMOHUPOBAHUS B aHTJIOA3BIYHOM ra3eTHOM Auckypce. OOpaboTka paKTOIOrHYecKoro MaTepraia mo3BOJISET MPOo-

18



Actual issues of modern philology and journalism Ne 2(37) 2020

W3BECTH KOJIMYIECTBEHHBIN aHAIN3 JICKCUKH U OTPENCIUTh POJIb OOPa3HBIX M OLEHOYHBIX JIEKCHYECKHX CPEICTB B Ta-
3€THOM JUCKYpCE, BBIIBUTh UX (YHKIMH. AHAIN3 MaTepHaia MO3BOISIET (PUKCHPOBATh TOT (PAaKT, 4TO CPEeaH paccMOT-
PCHHBIX JICKCHYECKUX €JMHHUI] IMEHHO HEOJIOTHU3MBI IIPE00IalaloT B COBPEMEHHOM Ta3eTHOM JHCKYpCE, YTO HOATBEP-
XKIIaeT BIMSIHUE COOBITHITHOCTH Ha M3MEHEHHE JIEKCHYECKOTO COCTaBa SI3bIKA M SBJIACTCS MOIIHBIM CPEICTBOM €r0 I0-
nosHeHus1. Kpome Toro, aHTIIMHCKUI SBISIETCSI OCHOBHBIM MCTOYHHKOM MEXBS3BIKOBBIX OMOHHMOB, KOTOPBIE (DYHKIIH-
OHHUPYIOT B PYCCKOM SI3bIKE B CBSI3M ¢ OBICTPOH Iio0anu3arueii Bcex cdep 4enoBedecKoi nesTenbHOCTH. OYHKIMOH -
poBaHHEe OOPa3HO-OLEHOYHON M KYJIBTYPHO MapKHPOBAaHHOH JIEKCHUKH B Ta3eTHOM JHUCKypce OOJierdaeT BOCIPHUSTHE
nHpopmanuy, nepegadyy OCHOBHON MBICIIH, 3aJI0)KEHHOH aBTOPOM, BOIUIOLIAET SKCIPECCUBHYIO HAIPaBICHHOCTh TEK-
cta. Jlekcnueckue eTUHHUIIBI COJepIKaT MNUPOKUH MH(GOPMAIIMOHHBIN MOTEHIINAN, YTO TTO3BOJISIET (PMKCUPOBATH OCHOB-
HOE 3HAa4YeHHE TeKCTa B MaMSTH IOJIydaTells M BIUSET Ha BOCHPHUATHE MH(OpMaNUK B HY)KHOM aBTOPY HaIlpaBJICHHH.
CnoBapb, BKIIOYCHHBII B TEKCT, MPHOOpETAEcT KaKk HHGOPMATHBHOE, TaK ¥ SMOIMOHAIBLHO -OLIEHOYHOE 3HAUCHHE.

KiroueBble coBa: JIEKCHKa, CEMAaHTHKA, Ta3eTHBIM ANCKYpC, (pa3eororu3Mbl, BepOaIM30BaHHBIC pEaNH,
HEOJIOTH3MBI, METa(OPBI, MEXbBA3BIKOBHIE OMOHUMBI.

S.B. Fomina

LEXICAL AND SEMANTIC CHARACTERISTICS OF MODERN ENGLISH
NEWSPAPER DISCOURSE

The article observes the lexical and semantic characteristics of modern English-language newspaper discourse
based on material of the English-language electronic publications from The New York Times, The Guardian, Daily
Mail, and The Telegraph. It also discusses the peculiarities of functioning of lexical units that require rethinking. News-
paper discourse is presented as a type of media discourse of a certain historical period in the whole variety of lexical
and semantic means of various spheres of human activity. Among them are phraseological units, verbalized realities,
neologisms, metaphors, interlanguage homonyms. The subject matter is figurative-evaluative and culturally marked
lexical units, the peculiarities of their functioning in the English-language newspaper discourse. The analysis of factual
material allows to carry out the quantitative analysis of lexis and determining the role of figurative and evaluative lexi-
cal tools in newspaper discourse, to identify their functions. An analysis of the material allows recording the fact that
among the considered lexical units neologisms prevail in modern newspaper discourse, that confirms the influence of
social events on the changes held in the language and that neologisms are language replenishment means. English is
also the main source of interlanguage homonyms that function in Russian in connection with the rapid globalization of
all spheres of human activity. Figurative, evaluative and culturally marked vocabulary in newspaper discourse greatly
facilitates the information perception and the transmission of the main idea laid down by the author, it also embodies
the expressive orientation of the text. Lexical units contain a wide information potential, which allows grasping the
main meaning of the text in the recipient's memory and affects the perception of information in the right direction. The
vocabulary included in the text acquires both informative and emotionally evaluative value.

Key words: lexical units, semantics, newspaper discourse, phraseological units, verbalized realities, neologisms,
metaphors, interlanguage homonyms.

H.A. Bacunsesa, H.C. Camoiinenko, A.B. Bacunbes

®YHKIIMOHUPOBAHUE MEJUIIMHCKOW TEPMUHOJOTMYECKOM
JIEKCHUKH B OTPACJIEBBIX U ITONIYJIAPHBIX CMH

CraTps NOCBSIIEHA HCCIIEIOBAHUIO (DYHKIIMOHUPOBAHUS MEIUIMHCKUX TEPMUHOB B pa3HbIX Bupax CMMU. Yno-
TpebieHne TepMUHOJIOTHYecKOH tlekcikr B CMI moMuMo nepeaadn KOHHOTaTUBHOTO 3HAYEHHS NOHSITHH HCIIONb3YeT-
Cs IS TIOBBIIIEHUS] aBTOPUTETHOCTH WH(POPMAIIMOHHOTO coobmennsa. Hamu Oputi mpoaHann3upoOBaHbl 3aKOHOMEPHO-
CTH B yNOTpeOJICHNN TePMUHOB. B KauecTBe MaTepranoB AJIs UCCIEIOBAHMS OBIIH B3SATHI T'a3€Thl M JKypHAIIBI OTpaciie-
BBIX U NOIYJISIPHBIX U3JaHUM, 3aHUMAIOLIUX JUAUPYIOIINUE NO3ULUH B peUTUHrax «Menuaaorum» B 0Tpaciau MEIULUHBI
u ¢dapmarnetuku 3a II kBapranm 2019 roma, a umenno xypHainsl “Forbes” m “Vademecum”, razerst “U3Bectus” u
“dDapmaneBTHYECKN BeCTHUK . BN BBIIEIEHBI TEPMHUHBI U3 CTaTed HA MEAWIMHCKYIO TEMATHKy M3 STHUX H3IaHUH.
Omnpenenuts 3HaYEHUE TEPMHUHOB OBIIO MPEATIOKEHO CTa PECIOHACHTAM, HE UMEIOIINM CIICIHANbHBIX 3HAHUH B 00J1a-
CTH MeauIuHbl U (hapmakonorny. Hamu npoaHanm3upoBaHbl 0COOCHHOCTH BOCIPHSTHS ayIUTOPHEH TEPMHHOJIOTUH,
HCIIOJIb30BAHHOM aBTOPaMH B TEKCTaX CTATeH, BHISIBICHBI 3aKOHOMEPHOCTH MEX/y KOJIMYECTBOM TEPMHUHOB U 00BEMOM
CTaTbU U KaK 3TO CBS3aHO C TUIIOM M3JaHMs. BOIBIIMHCTBO MEAMIIMHCKIX TEPMUHOB HE BBI3BIBAET 3aTPYAHEHUH B MO-
HUMaHHWH y YUTaTeJel, IIOCKOIBKY OHM SIBJISIFOTCSI YAacThIO OOIIEINUTEPATYPHOTO s3bIKA. Y3KOCHEIUaIbHbIE TEPMHHBI
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MOTYT BBI3BaTh 3aTPYAHEHHS B MOHMMAHHUU TEKCTA Yy YHTATENEH-HECTICIIHAINCTOB U UIPAIOT OCOOYIO POJIb B BOCIPHSI-
TN nHGOpManuu. AHaIN3 TeHAEPHBIX OCOOCHHOCTEH ayqUTOPHUHU MOKa3aj, YTO >KEHIMHBI JIydIlle PACIO3HAIOT MEIH-
IIMHCKHE TEPMHUHBI, 9eM MYXXUHHBL B TeKkCTax aHaIM3MPyEeMBIX CTaTel OBLIM OTMEUEHO MCIIOIb30BAaHHE CHHOHHMOB H
MIOBTOPOB TEPMHHOB. YTIOTpeOICeHHE CHHOHAMOB B TEKCTE YacTO BBIIIOJIHACT MOSICHUTENBHYIO (PYHKIUIO IS y3KOCTIe-
LNAJIBHBIX TEPMHHOB.

KiroueBble cioBa: TepMHH, METUIIMHCKUI TepMuH, oTpacieBsle CMU, nomynsapusie CMU, pacnio3HaBaHue Tep-
MHHOB.

N.A. Vasilieva, N.S. Samoilenko, A.V. Vasiliev

FUNCTIONING OF MEDICAL TERMINOLOGICAL LEXIS IN INDUSTRIAL
AND POPULAR MEDIA

The article is devoted to the study of the functioning of medical terms in various types of media. The use of ter-
minological lexis in the media in addition to conveying the connotative meaning of concepts is used to increase the
credibility of the information message. We have analyzed patterns in the use of terms. The research materials were
newspapers and magazines of industry and popular publications that occupy leading positions in the ratings of Medialo-
gy in the field of medicine and pharmaceuticals for the II quarter of 2019, namely, “Forbes” and “Vademecum” maga-
zines, and newspapers “Izvestia” and ‘“Pharmaceutical Bulletin”. Terms from medical articles from these publications
were highlighted. One hundred respondents who did not have special knowledge in the field of medicine and pharma-
cology were asked to determine the meaning of the terms. We analyzed the features of the audience’s perception of the
terminology used by the authors in the texts of the articles, revealed patterns between the number of terms and the vol-
ume of the article and how this is related to the type of publication. Most medical terms are not difficult for readers to
understand, as they are part of a common literary language. Highly specialized terms can cause difficulties for non-
specialist readers to understand the text and play a special role in the perception of information. Analysis of the gender
characteristics of the audience showed that women recognize medical terms better than men. In the texts of the analyzed
articles, the use of synonyms and repetitions of terms was noted. The use of synonyms in the text often performs an
explanatory function for highly specialized terms.

Key words: term, medical term, industry media, popular media, recognition of terms.

E.C. Xpabposa

KOHCTPYUPOBAHUE JUCKYPCA AJIAPMU3MA
B MEJUAITPOCTPAHCTBE BEJIMKOBPUTAHHUHN
(HA MATEPUAJIE OCBELIEHUS MTAHAEMUU COVID-19)

B crathe paccMaTpHBaIOTCS S3BIKOBBIE OCOOCHHOCTH KOHCTUTYHPOBAHUS aJapMUCTCKOTO IHMCKypca B OpuTaH-
CKOM ME€AHaIlpoOCTPaHCTBE. AJ'IapMI/ISM, TO €CTh COCTOSHHE ITOBBIIIEHHON TPEBOXHOCTHU HWJIM YaCTO IMaAHWUKH, ABIACTCA
€CTEeCTBEHHOW peakiuei JIto/1ei Ha Ty WM UHYIO HETaTUBHYIO CUTYAIIMIO, @ SHUTMaTHYEeCKasi IPUpPOJia HOBOTO BUpYca,
MOPA3MBIIIETO YEIOBEYECTBO M 3aXBATUBIIETO TI00ATBHOE MEIMAIIPOCTPAHCTBO, SKCTIOHEHTHO YCHINBAET MTAHMUECKHE
HacTpoeHus. HemanoBakHyr0 poiib B 3CKaNAIMK CTPaxa M MaHUKH y JIIOAEH UTPAIOT CPEeACTBA MacCOBON MH(POPMAIINH.
ABTOpOM NpECANpUHATa MMONBITKA aHAJIN3a JIMHIBUCTUYCCKUX CPEACTB HEMOTUBUPOBAHHOTO U MOTUBUPOBAHHOTO MaHH-
ITyJTUPOBAHUS MACCOBBIM CO3HAHHEM B MPOIECCE OCBEIICHUS MaHJICMHU KOpOHaBHpYca. [IpoBeilcHHOE HCCIIeJOBaHUE
MTO3BOJIIJIO BBISSBUTH KJIFOUEBBIC TEXHOJOTHH ITOCTPOSHHS aJapMUCTCKOTO JUCKYpPCA, CO3[MaHHS MOPAIBLHOW MAaHUKU U
MaHUITYJINPOBaHHS CO3HAHHEM PELUITMEHTOB MEINATEKCTOB, IOCTPOUTH KOHIICNITYAIBHOE MOJIC ATAPMHUCTCKOTO MeIa-
JIMCKypca, ONpPEACITUTh OCHOBHBIE CPEJICTBA BepOaIH3aliy JaHHBIX KOHIICTITOB, YCTAHOBUTH KPYT 0OBEKTOB MOPATBHOM
MAHWKH W OINpPEJECIIUTh OCHOBHBIC CTPATETHH MOJICIHUPOBAHUS OOpa3oB reposi W Bpara, K KOTOPBIM OBLIH OTHECCHEI
CTpaTerusi CO37aHus peallbHOW YIpo3bl, CTPATETUS CO3JaHHS JUXOTOMHUHU «MBI-JIUCKYPCY VS. OHH-IHCKYPC», CTpaTe-
TvuA nacaan3anuu reposda u CTUrMaTu3alu Bpara, a TakyKe€ BhIAIBUTH U ONIMCATh OCHOBHBIC A3BIKOBBIC CPEACTBA, UCIIOJIb-
3yeMble JUI CTUTMAaTH3alliy Bpara v Tepou3allii ONpeIeICHHbIX Tpymm juil. [ Hanboiee MOTHOTO aHaIu3a CUTYa-
UM OBUTH 3a]efiCTBOBAHBI MCTOYHMKH Pa3sHOTO XapakTepa — CTaTbU B Ta3eTaxX W JKypHajlaX, CKPHUIITHI BBICTYIUICHUI
TTOJINTUIECKUX JIesATeNeH, OpUUHTH 10 CUTyalluy ¢ KOpOHaBUpYycoM. Kpome Toro, ObIIO TPOoaHATM3UPOBAHO OOJIBIIOE
KOJIMYECTBO KOMMEHTApPUEB OOBIUHBIX TpaxaaH BemnkoOpuTaHUH, B3STHIX U3 COIMAIBHBIX ceTel. Takoil KOMIUIEKCHBIH
TVICKYPCHUBHBIA aHAJIN3 MEIHAa-BbICKa3bIBAHIH areHTOB, BKIIOUYEHHBIX B CHCTEMY MIPOM3BOJICTBA M TOTPEOICHHUS Macco-
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BOI MHQOPMAIINH, TIO3BONHI CTPYKTYPHPOBATh U ONHCATH S3BIKOBBIC CPEICTBA M TEXHUKH aKTyallU3allMH ITAHUIECKUX
COCTOSTHUH.

KiroueBble coBa: MeAMANpOCTPAHCTBO, allapMU3M, OOBEKTHI aTapMn3Ma, KOHIENTYaJIbHOE TI0JIE, 3MOLHOHAIb-
HBII KOHLIENT, AUCKYPCUBHBIN aHAIHU3, TEXHOJOTHH MOCTPOCHUS AIapPMUCTCKOTO AUCKYypCa.

E.S. Khrabrova

CONSTRUCTING OF ALARMIST DISCOURSE IN THE UK MEDIA
(ON THE BASIS OF COVID-19 PANDEMIC MEDIA COVERAGE)

The article describes the linguistic features of constituting the alarmist discourse in the British media space.
Alarmism, that is a state of elevated anxiety or often panic, is a natural reaction of people to different negative situa-
tions. Moreover, the enigmatic nature of the new virus that has hit humanity and captured the global media space, en-
hances the mood of panic moods. Mass media plays an important role in the escalation of fear and panic. The author
made an attempt to analyze the linguistic means of unmotivated and motivated manipulation of the mass consciousness
in the process of covering the coronavirus pandemic. The study allowed us to identify the key technologies for con-
structing the alarmist discourse, creating moral panic and manipulating the minds of media texts recipients. The author
also tried to build a conceptual field of the alarmist discourse, determining the main means of verbalizing these con-
cepts, establishing a range of objects of moral panic and determining the main strategies for modeling the hero and en-
emy images.These strategies included the strategy of creating a real threat, the strategy of creating a dichotomy “we-
discourse” vs. “they-discourse”, the strategy of idealizing the hero and stigmatizing the enemy, as well as identifying
and describing the main linguistic means used to stigmatize the enemy and heroize certain groups of people. To make
the case study more complete, sources of different nature were involved - articles in newspapers and magazines, scripts
for the authorities’ official speeches, briefings on the situation with coronavirus. In addition, a large number of com-
ments made by ordinary UK citizens,which were taken from social networks, were analyzed. Such a comprehensive
discursive analysis of the statements of agents included in the system of production and consumption of mass media
information made it possible to structure and describe various linguistic means and techniques of creating the mood of
panic.

Key words: media space, alarmism, objects of alarmism, conceptual field, emotional concept, discursive analy-
sis, technologies for constructing the alarmist discourse.
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